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REDUCE SWIVEL KNIFE DRAG. 





IT'S NEW |! 
MAKE YOUR LEATHER BURNISH 
IT'S DIFFERENT ! DARKER. 
Prost IT'S SENSATIONAL !| | CONDITION YOUR LEATHER. 
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yar WILL NOT STAIN ! KEEP THE LEATHER FLEXIBLE. 
eee MAKE LEATHER WEAR LONGER. 
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‘Ask for the Hereford Brand at your Tex Tan Dealers 
a i a | 



















the Anders ROPER 





The Anders Roper .. . designed for speed, strength, comfort, 
and show. Full Hand Carved. Mellow saddlemaker's finish. 
15'/2” seat, foam rubber quilted, 11” fork, 3” pelican horn, 
4” head, gullet 7!/2” high, 6!/4” wide. Regular cantle, 2!/,” 
high, 14” wide, 1” dish. QUARTER HORSE BARS, bull hide 
covered, Leather covered bell bottom strirrups. 


No. 1106— Full double rig....... About 220.50* 


No. 1107 — Same as 1106, 
except 7” double rig About 224.25* 





No. 1106 
Hereford Saddle 










the Wonder QUARTERHORSE 


The Wonder Quarterhorse . . . lightweight, all purpose . . . 
always ready for a full day's work. The ultimate in comfort 
and safety. New plate rig on skirt in % double position for 
easy control of horse. 15” seat foam rubber quilted, 14” 
fork, 3” pelican horn, 3!/2” head, gullet 734” high, 6” wide, 
regular cantle 3!/2” high, 1234” wide, I'/g” dish. QUARTER 
HORSE BARS, beef hide covered. 







No. 124115 About 167.25* 










No. 124115 
Hereford Saddle 

















YOAKUM, TEXAS 








BOYS HOLSTER SETS 
1.25 up 





Oh, boy, they've got 
cowboy stuff for us 
kids, too. One size in 
this holster adjusts 
from 23 to 32. 






*Sold through dealers only. 
Prices may vary slightly de- 
pending on freight and hand- 
ling costs from factory. 











P. O. Box 431-LC 
TEX TAN of YOAKUM - Yoakum, Texas 


Attached is $1.00. Send my "Saddlelog" to: 


PAGES 


of beautiful 
HEREFORD BRAND saddles 


and riding accessories Name. 
100 per copy Address 
City & State 


NOTE—Your $1! refunded on your 


first purchase of $10.00 or more at your dealer. Send me the name of my nearest Tex Tan Dealer. 
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TEACHERS, SCHOOLS, CHURCHES, CLUBS, & OTHER ORGANIZATIONS 






The KEY te @ You can be a successful crafts- 
syecesstul cxatts PF — : man — for fun or profit — with 


RICAN cethe gromagen~ meg. waded 
AUDITS pa log. Compl 


instructions, kits, decors and 

designs are illustrated in this 
lal new catalog. Information book- 
eh go lets, supplies and accessories 
saEDICRARTS for everything from TV lamps 

to mosaic tables to leathercraft 
are at your fingertips in the 
American Handicraft catalog 
which services more than 33 
popular crafts. 


FOR FREE CATALOG WRITE: 
AMERICAN HANDICRAFTS, ADV. DEPT. 
P.O. BOX 1479-L FORT WORTH, TEXAS 


PaeoeeeRES ACR 








For your meeting, class room or home — five great 
craft movies in full color and sound. These 16mm 
films are available for showing to groups and or- 
ganizations at no charge. The films are excellent for 
teaching aids since they are completely instructional. 
And you can learn crafting the right way from ex- 
perts. Remember, the films are education, instructional, 
entertaining and free. 


COPPER ENAMELING 


COPPER TOOLING & 
MANUFACTURING 


PENCIL MAGIC 
ALUMINUM DESIGNING 


REED WEAVING & ROUGHT 
IRON PROJECTS 


FOR FREE MOVIES WRITE: 
AMERICAN HANDICRAFTS, ADV. DEPT. 
P. O. BOX 1479-L FORT WORTH, TEXAS 


THE NATION 





EAST SOUTH 
New York, New York 
33 East 14th Street 
Philadelphia, Pennsylvania 
1204 Walnut Street 
Detroit, Michigan 
4831 Woodward 


Fort Worth, Texas 
302 Throckmorton Street 


Atlanta, Georgia 
242 Spring Street, N. W. 





MID-WEST WEST 
Denver, Colorado 
Chicago, Illinois 328 East Colfax 
= West neg! ae Salt Lake City, Utah 
i = South State Street 
“ x 3676 Lorin t Inglewood, California 
-: a . ~ bd Stet tis 2429 West Manchester 
ony On issouri San Francisco, California 
ive Street 1110 Missouri Street 











BEAUTIFY YOUR LEATHER PROJECTS 
WITHOUT COVERING THE GRAIN 





AMCO TRANSPARENT COLORS 
Brilliant transparent colors. One mat black ORDER BY NUMBER 


and one thinner. These colors are © cal for 3890-L 
general use on metal, wood, leat’ er, glass, 

etc. PER 
They will not distort the grains of your 7 5. KIT 


material, allowing the full effect of grain in 
wood or leather to show. 


3090 $7750 
Brow: oO Red BI 
ticck’ = Thinner Yalow Grewn — 








WOODBURNING SET 


In the hands of a craftsman presents unlimited possibilities . . . 


to the hobbyist . . . an everlasting joy of achievement. This versatile 
tool can be used for woodburning, plastic-craft, leather burning, 
cork and velvet burning and foil writing. Set complete includes 6 
interchangeable attachments. Also included are many designs, metalic 
foil and easy to follow directions for decorations. 


BY NUMBER Gnly $300 sir 


5655-1 replacement element $1.00 


ORDER FROM THE STORE NEAREST YOU — SEE LISTING ABOVE 
AMERICAN HANDICRAFTS COMPANY 
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Our Prout Cover 


By Joe Johnson 


After reading the Manuscript of the 
short story, REWARD, artist Joe Johnson 
decided to picture the final scene of the 
story. Comments of horsemen, on first see- 
ing the painting, usually amount to this 
exclamation: “Oh! | can feel that fall, 
myself!"’ 


Joe Johnson is a Fort Worth artist who 
knows how it feels to be thrown from a 
horse. 
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REW ARD 


By Allen Emerson 


About two in the afternoon a dust 
storm obscured the raw sun over 
Crossroads. The wind kept increas- 
ing all morning and by noon most 
of the townspeople had closed the 
shutters on their windows and had 
either gone home or to the Cafe. 
By two, the first of the storm hit 
and its howling pathway up the 
single street was unobstructed by 
either horse or man. 

Old Mr. Potter sighed and finished 
drawing a patched and ragged tarp 
over the front of his small saddle 
shop. The door and one small win- 
dow that led out onto the boardwalk 
would let in half the storm other- 
wise. He lit a lantern to combat the 
new darkness that he and the storm 
had caused and walked to the rear 
of the shop. A screen walled off a 
small cot and a stove from his work- 
bench and a long sawhorse that sup- 
ported the beautifully finished sad- 
dles that had made him famous 
throughout the southwest. The smell 
of new leather and oil permeated the 
room but with a fragrance that was 
perfume to Mr. Potter. He took 
pride in his work and in the pride 
others took in owning the delicate art 
he inscribed on the tough saddle 
leather. A pair of boots made by 
him were something a cowpoke 
bragged on. He smiled to himself and 
remembered how Tom Ranson had 
declared, “He’s a gol-danged artist, 
that’s what Old Potter is.” He 
squared his thin shoulders with the 
recollection and the knowledge that 
Ranson was right. 

The wind outside reached a howl- 
ing crescendo and the drifting dust 
whipped between the weather-beaten 
boardwalks and false store fronts. 
Some drifted in around the edges of 
the old tarp. Down the street, a man 
peering out the window of the Cafe 
exclaimed, “Can’t see much of the 
other side of the street now,” and set- 
tled back to his checkerboard. An- 
other remarked halfheartedly, ““That 
he hoped it wouldn’t last long,” and 
everyone mumbled agreement. 
Storms like this sure could set a man 
on edge. 

The storm was about thirty min- 
utes old when the stranger rode in 
from the shifting, swirling mass of 
yellow that was the edge of town. He 
had his hat pulled low and a bandana 
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covered his face. His horse walked 
slowly with its head nearly to the 
ground, as if seeking a breath of fresh 
air there or as if too tired to raise it 
higher. Man and animal were pow- 
dered with the blowing dry earth. 

The stranger drew reign in front 
of Potters small shop. He had to pull 
the horse over so the swinging sign 
was almost hitting him to make sure 
it was the right place. Then he dis- 
mounted and led the animal up the 
alley beside the shop. Around back 
he opened the door of a small shed 
he found there and pulled the horse 
inside. 

Mr. Potter felt the door open. The 
rush of air sucked by the wind out- 
side put out the small lamp and near- 
ly smothered the lantern. He scur- 
ried to the front of the store and hast- 
ily undid the fastenings around the 
tarp. He pulled the covering aside 
just in time to avoid having it cut 
open by the knife in the strangers 
hand. 

‘“‘What’s the matter? What do you 
want?” Mr. Potter retreated into the 
room faced by the man before him. 

“Just be quiet, I’m not going to 
hurt you.” The stranger quickly re- 
fastened the door and the tarp. “Not 
unless it’s necessary.” 

He stood, head and _ shoulders 
above the old saddlemaker. A heavy 
beard covered his face and dark, 
bloodshot eyes stared around the 
room. He was dressed in range clothes 
and a forty-five was thrust into his 
belt, outside his jacket. 

“T’ve got some business next door. 
I won’t be any longer than I have to 
but you being quiet will save me 
some bother.” He pulled the pistol 
out and pointed it at Mr. Potter. “It 
won’t make much difference either 
way, but if you want to live . . . stay 
shut up.” 

Mr. Potter gasped and felt his way 
back to the cot. He sat down abrupt- 
ly and clutched the edge of the bed. 
“I don’t have much money if that’s 
what you want.I...” 

“Shut up.” 

The stranger walked along the bare 
adobe walls of the shop. He pulled 
the work bench to one side and the 
carefully arranged leather stamps and 
mallets spilled to the floor. 

“Saddlemaker, huh?” He didn’t 
seem too interested though and a 














spark of curiosity began to penetrate 
Mr. Potter’s fear. 

“Yes, I make saddles. Boots, too.” 
He glanced at the scuffed, run-over 
footgear protruding from the frayed 
cuffs of the other’s Levi’s. “You 
didn’t bust in here just for a pair of 
boots did you?” 

“Not exactly,” the man gave a 
short laugh as if this amused him, 
“T’ve got other things on my mind 
besides boots.” He walked over to 
the row of saddles and fingered the 
nearest. Glancing up at the old man, 
he asked, “So you’re Potter, huh? 
And these are Potter saddles? You 
know, I just might as well have a 
new rig at that. Probably never got a 
chance for a better bargain.” 

He crossed over to the wall again 
and began tapping with a mallet. 
Sounding along the wall with it, he 
asked, ““This all adobe?” 

Mr. Potter suddenly saw the rea- 
son for the intrusion clearly. His shop 
was next to the Crossroad Bank. The 
stranger was planning to cut through 
the adjoining wall and rob the bank! 
And it would be so easy too. The 
walls were adobe mud and the storm 
would cover the raid as the entire 
town had sought the shelter of their 
own homes or the hotel to wait for it 
to pass. Just one old man to stop 
him. The stranger must have been 
reading his mind because he gave a 
snorting laugh again. 

“This one is,” Mr. Potter answer- 
ed, “I don’t know about the other 
one. I think it’s brick, maybe.” 

‘Don’t lie to me, Old Man. No 
brick ever around here.” The nar- 
rowed eyes frightened the saddle- 
maker and he sat back on the bed. 

“No . . . I guess not. Just adobe.” 


He sat in huddled silence watching 
the man make his preparations. A 
long, thin chisel and a heavy hammer 
were found. Then a towel to wrap 
around the chisel and he was ready 
for work. Before he began he relit the 
lamp and looked at Mr. Potter. 


“Reckon I should tie you up? I 
won’t if you figure on behaving your- 
self.” He stood thinking about this 
and looking around. Mr. Potter shiv- 
ered to himself. “Say, I think you 
might as well be keeping yourself 
busy. Idle hands you know.” He 
crossed to the row of saddles and 
inspected each one. Undecided, he 
turned to the bench where a beautiful 
saddle stood nearly finished. Black, 
with silver heavy on the mountings, 
it was truly a fine work of art. 

“This one finished? You might as 
well fit this one out for me. Add a 
little more silver to go with the silver 
I’m gonna add from next door.” He 
pushed the old man over to the bench. 
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WONDER WHAT JACKS NEW HOBBY 15! 


“From here on in I might as well get 
used to the best. Never had a real 
fancy saddle before.” 

For the next several hours the old 
leather worker lived a nightmare. 
Nervous sweat poured down his face 
and his hands were so moist he could 
hardly hold onto the tools. He had to 
keep working though for every time 
he paused the stranger would stop 
his work and stare at him. He felt 
that he could stand anything except 
those cold eyes looking into him. 

“Keep going, old man. If you’re 
busy I won’t have no trouble from 
you.” 

He was stripped to the waist and 
the strong, steady swings of the 
heavy hammer against the chisel 
started a film of sweat down his back. 
The old man looked at the rippling, 
padded muscles and thought bitterly 
that there was nothing he could do if 
he wanted to. 

As the day turned into evening the 
storm still raged. If only it would 
quit. If only some one would come 
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out. No one came however. The wind 
still streaked through the narrow 
street with banshee wails and the 
dust sifted through the battered tarp. 
Dust from the rapidly chipping adobe 
also sifted through the room making 
little flecks of drifting shadow in the 
yellow lamp light. Gradually the hole 
opened wider and soon it was big 
enough to crawl through. 

Mr. Potter began to think again. 
“While he’s in the bank, maybe I 
can get out the door.” The hole grew 
larger. “I can cut the tarp and be out 
the door and down the street.” The 
clank of the hammer stopped. “Once 
I’m outside the storm will hide me 
and I can get the Constable.” 

“Okay, old man. That saddle will 
wait. You get in the hole first and 
carry the lantern. I'll be right in back 
of you.” 

There was nothing to do but com- 
ply with the command. Wearily he 
picked up the lantern and squeezed 
through the opening. The stranger 

(Continued on Next Page) 
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REWARD 


(Continued from Page 7) 


followed him through and as he 
blinked uncertainly around he saw 
the pistol in the man’s hand. 


“Over here. You hold the lantern 
while I pry open the box.” 

He held the lantern with a shaking 
hand while strong, swift blows loos- 
ened the lock and hinges on the 
ancient strong box. In a matter of 
minutes it creaked open and the 
stranger scooped out the cash and 
other valuables. 


“Not bad, not bad at all.” Mr. Pot- 
ter watched the evil, gloating face 
and suddenly began to hate this man 
with an intense fury. He was glad 
that he had done what he had in the 
other room now, even if it cost him 
his life. 

To Mr. Potter, another thought 
came at the same time that was so- 
bering. The stranger had now accom- 
plished his purpose. He had the 
money, he had come to town with the 
storm, unseen. He could now leave 
the same way. Nobody would know 
he was here until the next day. No- 
body except Mr. Potter. He was the 
only person who had seen the robber 
and who could ever identify him. He 
was sure the stranger wouldn’t leave 
a witness now. 


And he was right. Back in the shop 
the stranger stuffed the stolen loot 
inte a pair of new saddle-bags. He 
searched through the small cupboard 
packing in what groceries he wanted 
and added a small purse of coins he 


found there. 

“You won’t be needing these,” he 
said. 

Mr. Potter was sure now. “What 
do you mean,” he began. 

“T mean that you won’t need any 
of this now.” The small eyes narrow- 
ed. “I thank you for the new saddle 
and for the new boots, Mister, but 
. .. I sure would be silly to leave the 
only witness that could ever identify 
me.” 


The muzzle of the forty-five looked 
as big as a train tunnel to Mr. Potter 
and then suddnely it mushroomed 
flame. He was thrown backward onto 
the bed by the blast and after a con- 
vulsive jerk or two blackness closed 
over him. The stranger stood over 
him a moment wondering if another 
bullet was needed. Letting the ham- 
mer fall he returned the weapon to 
his belt and gathering up his new 
gear left the shop. 

“What do you figure happened, 
Jamy?” A small knot of men gath- 
ered around the still figure laying in 
the street. The early sun burned 
down through the still air after the 
storm. “I don’t know,” the Constable 
said, “I don’t know.” He pushed on 
through and rattled the door that led 
into the bank. Inside, he took in the 
broken box and the hole in the wall. 
His excited “Damnation,” brought 
the rest in. 

“Tt’s all right, Mr. Potter, you just 
lie still.” Mrs. Murray pushed him 
back onto the pillow. “You're all 
right now. The Constable wants to 
talk to you if you feel up to it.” 


“Yes, please, send him in.” His 
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RODEO PATTERN BOOK 


Action figures of all rodeo events. How 
to make and sell Trophy Belts. Designed by 
the author and approved by rodeo hands 
for the past 7 years. 

Order from: Pecos Press, Pecos, Texas 


Only ONE DOLLAR. 


excitement brought a twinge of pain 
to his side and he subsided under the 
insistant palm of Mrs. Murray. The 
Constable poked his head around the 
door and waved his hat at Mr. Potter. 


“We found him in the street, Mr. 
Potter. All decked out in a pair of 
your boots and with the bank’s 
money right near him. Found his 
horse over west of town just a little 
while ago. Man alive! That cayuse 
was still hopping.” 


Mr. Potter smiled, “Well, I sort 
of suspicioned he wasn’t going to 
leave any witnesses and I sure didn’t 
want the likes of him riding a Potter 
saddle around. I figured the least I 
could do was to fix that saddle so’s 
he wouldn’t be able to use it on the 
back of any horse. Worked too. I 
rigged it chuck full of brads so that 
horse must have thought he cinched 
a porky-pine on when he climbed in 
the saddle. Never expected it to 
throw him that way though .. . will 
he live?” 

“Just about. He’s over in the jail 
all locked up. There’s a reward out 
on him too. I guess you not only set 
him afoot but stand to collect some 
money to boot.” 

Mr. Potter smiled and lay back on 
the pillow. “Worth something just to 
know he won’t be riding one of my 
saddles,” he said and closed his eyes 
for sleep. 


: LEATHERS & SUPPLIES 


« Send today for our new 1957 Catalog 
* featuring quality Oak Tanned Carving 
Leather, Tooling Calf, and 
many other fine Leathers 
for the Leather-Crafts- 
man. Also a complete 
line of the best in 
Leather-craft tools. 









Send 25¢ which will be refunded with 
first order. 


“CRAFTSMAN SUPPLY HOUSE - 
* 25 BROWN’S AVENUE * SCOTTSVILLE, N. Y. * 




















An Easy and Economical Way to Make A — 
























































T ROUND HEADED 
AND COLORED 
UPHOLSTERING 
0) TACKS OR NAILS. 
By E. C. Sutter ' — 
HANDLE STRAP 
” x 12” 
{ ds hi 
— f) j BOTTOM 
< Loop 
x 8” 
ASSEMBLE 
LIKE 
<— THIS 
v 
HANDLE BAND 
Py, - x 23" 
‘ 00 i 
1: pe ben oe oan “2 T t TOP AND BOTTOM USE CRAFTSMAN 
a," wooden dowel. These are ie 1 To 14 02. WASHERS i CEMENT TO WRAP 
long and cost about 12 cents. 5= LEATHER 5/8" DIAMETER LEATHER AROUND 
From this you can make two x 2 1/8" xX 18 3/4" DOWEL 
e : =z 
crops like the one illustrated. Ws, 
2: Use any thin leather, in any color ga ode edleatina a tacibedlind 


3: 


you prefer or to match your rid- 
ing togs. Cut as shown, being 
careful to cut as straight as pos- 
sible since the two edges have to 
butt together exactly when you 
cement it around the dowel. It’s 
a good idea to cut a 4” strip of 
the leather you are going to use 
and measure it around the dowel. 
The thickness of the leather will 
make a difference and my figures 
might not be right for your mater- 
ial. Put cement on both the lea- 
ther and the dowel. A guiding 
line down the center of the leath- 
er, flesh side, of course, will help 
you to lay the tacky dowel down 
straight. The top and bottom 
toothed edges are simply cement- 
ed to the dowel. 

The other leather strips, handle, 
etc., may be made from the same 
material, or a little heavier stuff 
if desired. 


3/8" SAWTOOTH EDGE 
FOLDS OVER TOP AND 
BOTTOM OF DOWEL AND 
IS CEMENTED. 


4: The top and bottom washers are 


cemented over the folded over 
teeth on top and bottom. Then 
the colored nails are driven in. 
Get nails to match your leather 
as closely as possible. 


: The handle band is cemented 


around as and where indicated 
and the handle strap is nailed to 
it where it laps. Incidentally let 
your seam on the dowel face the 
rider. Remember that when at- 
taching the handle strap and bot- 
tom loop. The bottom loop is 
attached as you nail on the bot- 
tom washer, of course. It should 
be on the same plane as the 
handle strap, as shown. 
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6: These instructions are basic. You 


can alter the crop in a variety of 
ways. The handle, straps and 
band, washers too, can be made 
of a contrasting leather, since the 
band will cover the handle butt. 
Brown alligator and gray make a 
nice combination. There are many 
others. You can make a long crop, 
a short one, or a thicker one with 
a 3%,” dowel. You can use heavier 
leather and lace it up the seam, 
even carve it if you feel especial- 
ly ambitious. You can cut your 
washers and handle band with 
pinking shears to make them 
fancier. You can work for hours 
or you can make one in half an 
hour. The one shown was made 
in 35 minutes. HI, HO, Silver! 
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CUSTOM BUILDING A RIFLE CASE 


By Sam W. Bacak 





This case was designed to fit a 
custom-built 220 swift rifle with a 
15 power Unertl Ultra varminter 
scope. The scope has a 2-inch ob- 
jective lens. When the case was de- 
signed, provisions had to be made 
to protect the scope from being 
bumped or knocked out of align- 
ment. 


The cutting or case pattern was 
made by laying the rifle on a piece 
of cardboard long enough to extend 
beyond both ends of the rifle. The 
rifle was then traced completely 
around to give a slightly oversize 
outline of rifle to be used. The cut- 
ting pattern of the rifle case is 
sketched around this allowing plenty 
of room for the rifle. When this out- 
line is cut out we have one half of the 
case cutting pattern. Using heavy 
wrapping paper lay out the complete 
case joining the pattern at the top, 
in this case, the scope chamber. Cut 
this pattern out and fold it into the 
shape of the completed rifle case. Try 
the rifle and see how it fits. Any 
changes to be made will now become 
apparent and should be made in the 
cutting pattern. 


After the shape of the case was 
decided upon, the carving pattern 
was made by using oak leaves from 
Al Stohlman’s “How to Carve 
Leather.” These leaves were made 
larger by using the Pantograph. 
They were then traced, right hand 
and left hand, so that a variety of 
leaves were available for use in the 
pattern. When the portion of the 
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pattern to be taken up with the ani- 
mal scene and the name was decided 
upon, the oak leaves were then spot- 
ted into the pattern. When the out- 
line of the case is traced on plastic 
tracing film, and the desired areas 
laid out, it is fairly easy to spot in 
the oak leaves and keep the pattern 
flowing. The stems and acorns are 
then added to complete the oak leaf 
part of the pattern. 


Laying out the figure carved por- 
tion of the pattern is a little more 
difficult. On a large pattern such 
as this, it is necessary, at times, to 
size the animals to keep them in 
their proper perspective. In this in- 
stance the cougar was made larger 
and the deer kept its original size. 
This was done to give the scene 
depth. After some idea of what is 
wanted in the scene, is arrived at, the 
figures are placed in the scene area. 
The rocks, brush, trees etc., are 
then sketched in to complete the 
picture. The same procedure is fol- 
lowed on the other side. 


Due to the size of this particular 
case, the sides were carved separ- 
ately. 


After all carving and dyeing is 
complete, and the finishing coat has 
been added, the two sides are joined 
at the top. A stiffener was skived and 
feathered along both edges before it 
was cemented in. This allowed the 
top of the case to round out. One- 
eighth lacing slits are then punched 
along each side of the joint and it 
is laced together with a double loop 
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Western stitch. 

The gussets are now laid out to 
fit the ends of the scope chamber 
and taper into the main body of 
the rifle case. The size and shapes 
of the gussets are determined largely 
by the job they have to do and the 
effect the individual craftsman de- 
sires. In this case, the forward gus- 
set was taken from the scope cham- 
ber, up around the forward end, and 
then, back down the case about eight 
inches. The rear gusset was taken 
from the scope chamber back about 
eight inches. When making the gus- 
sets, make them plenty long enough 
to allow for any error in judgment. 
You can always cut some off. The 
gussets can be carved and stamped 
as desired. 

In this case the gusset is a 2-inch 
circle tapered into a %-inch strip. 
Three-eighths inches are allowed all 
around for skiving and folding to 
form the completed gusset. 


The case is now ready to be lined. 
Before the lining is put in, skive the 
case all the way around and install 
all straps, hangers, etc. that are to 
be used inside. After the lining has 
been installed, mark the case % 
inches from the edge all around the 
finished side. Using %-inch lacing 
punch, punch all around entire cases. 
Center the front gusset in the scope 
chamber and mark one of the slits. 
Using this as a guide, mark and 
punch the gusset in the same manner. 
Do the same with the rear gusset. 
When installing the gussets cement 
them in first. This will insure that 
the case is straight. When lacing the 
gusset in it may be neecssary to 
double up on some inside holes, 
while using the outside holes once 
in order to compensate for the differ- 
ence in the inside and outside di- 
ameters. After the front and rear 
gussets are installed, make the zip- 
per gusset to fit. Measure the open- 
ing with a tape. The zipper gusset 
is 1% inches wide plus *s inches on 
each side for forming. This gusset 
must taper at each end to match 
the ones already installed, a heavy 
duty zipper should be used. It can 
be sewed into the gusset either by 
hand or by machine. This is up to 
the individual craftsman. The zipper 
gusset is installed in the same man- 
ner as the other gussets. 


When the rifle case is complete a 
one-inch belt is carved ‘to match. 
This is the carrying strap. 


Care should be taken in all phases 
of the project. Above all make sure 
the case is large enough before you 
start. The total cost of materials for 
the case was approximately $35.00. 


























One back of 10-ounce cowhide, and 
one skin of lining leather were used. 

The $35.00 includes the cost of the 
finishes, tracing film, zipper, hangers, 
etc. 


HOW TO LAY OUT THE CARVING 
PATTERN 

First, there is no real substitute for 
artistic talent, and since everyone 
is not gifted in that direction, it is 
necessary for the ordinary craftsman 
to utilize the talent of some of the 
leading writers in leathercraft. 

Before commencing the design of 
the carving pattern for the custom- 
built rifle case, it was first necessary 
to decide upon a general over all 
design. 

Since oak leaves and animals are 
appropriate for the outdoor scene, 
this motif was selected. Several oak 
leaves were selected from Al Stohl- 
mans book, “How To Carve Leather” 
and copied on tracing paper. 

Inasmuch as the rifle case was a 
rather large project, many of the 
leaves were obviously too small to be 
used in their original size. It was, 
therefore, necessary to use a Panto- 
graph (a simple instrument for en- 
larging and reducing sketches) or 
the overlaid square method, which is 
explained in Volume I, Number 1, 
of “The Leather Craftsman.” 

It was necessary to make some of 
the leaves which were selected, ac- 
tually twice as large as their original 
form, however, other leaves were 
left at their original size, or made 
just a little larger. After the selected 
leaves were scaled to size they were 
also traced in reverse, as in this 
way, the leaf, itself, could conform 
to a right hand curve, and also could 
be used on a left hand curve. 

The cutting pattern was then 
traced on plastic film, and it is from 
this point on that all leaves are 
spotted under and traced on the 
tracing film. 

The areas to be used for the 
animal scene should be lightly 
marked and a tentative border also 
marked. While it is not absolutely 
necessary if a true border is to be 
used, the true border should be 
marked in this phase of the opera- 
tion. 

There should be available at this 


time a number of oak leaves, of the 
proper size to select from, to fill 
in the oak leaf portion of the pat- 
tern. By placing these leaves under 
the tracing film, the various leaves 
can be spotted until the proper 
effect is obtained, after which the 
leaves are traced on the film. This 
spotting procedure should be contin- 
ued until the entire area to be carved 
is completely filled in. After this 
phase is completed, you might note 
that part of the pattern may appear 
unbalanced, and if so, it is suggested 
that this section be changed, using 
the same spotting method. As you 
will note in the photo of the rifle 
case, I might add, that one particular 
leaf on the rifle case was used on 
five (5) different occasions. This is 
the termination of the oak leaf pat- 
tern over and under the carved scene 
at the rear and under the carved 
scene at the front. By using this 
one leaf, both right handed and 
left handed, it has served its pur- 
pose in both directions. Needless to 
say, the same oak leaf pattern is 
used on the other side of the rifle 
case, by so doing, it is necessary to 
trace from the original pattern in 
reverse. 

The stems and acorns are then 
sketched by free hand, however, this 
can be made relatively simple by 
studying the oak leaf section of 
“How to Carve Leather’. 

Although the figure carving scenes 
are different on each side of the 
case, they will occupy the same 
amount of space. A _ considerable 
amount of thought should be given 
to the composition of the entire 
scene, as when same has been de- 
cided upon, and the appropriate ani- 
mals selected, the same sizing pro- 
cedure will have to be used as was 
previously used on the oak leaves. 

It will be noted, on the side of 
the case with the deer and mountain 
lion, that both animals were selected 
from the article “How to Carve 


Leather’. Although it was possible 


to keep the deer in its original size, 
it was necessary to considerably en- 
large the mountain lion. This, of 
course, was necessary in an effort 
to give the scene depth. This par- 
ticular scene was redrawn a number 
of times on separate sheets of film 
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until the exact desired effect was 
obtained. I again used the identical 
spotting procedure for the animals 
and the main trees, etc., as I did with 
the oak leaf pattern until the entire 
scene was formed. The brush, etc., 
can be sketched in when the main 
portion of the scene has been laid 
out. 

At this point the finished scene 
was traced on the completed pattern 
of the rifle case with opposite sides 
of the case being done exactly in 
the same manner. I might mention 
that the animals for this scene were 
obtained from the “Craftool Mag- 
netic Picture Kit.” 

If figure carving is not desired, the 
complete pattern can be filled in by 
spotting the oak leaves through the 
entire pattern, however, care should 
be taken in spotting the leaves to 
remain relatively the same distance 
from the edge of the pattern. It is 
at this point that a temporary border 
is extremely helpful. 

It should be remembered when 
spotting the leaves or animals into 
a pattern that each is only a part 
of the whole and as such should 
blend into the over all pattern. 

The method of filling out a pat- 
tern described above will work for 
any size or shape. For example, 
over a period of time I have been 
taking flowers, scrolls, leaves, ani- 
mals, etc., and in my spare time I 
size them into several different sizes. 
In some instances, I also make them 
rights and lefts. 

Eventually I hope to have several 
books of these individual patterns at 
which time it will only be a matter 
of selecting the proper sizes for 
flowers, etc., and its accompanying 
scrolls to make a pattern. 

If the aforementioned method is 
followed, it will be surprisingly easy 
to make your custom designs. 
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Saddlemakers of the Old West 


MUELLER OF LARIMER STREET 


By Frep HARVEY 






Latest Model Mueller Saddle. This 
picture of a silver mounted saddle 
was chosen by the management to 
show what Mueller saddlemakers of 
today can do. 
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Larimer street, Denver and the 
Fred Mueller saddle shop are synony- 
mous with the pioneer west. Larimer 
was the first important street laid 
out in Denver. When young Fred 
came to the city he naturally chose 
this street to open his shop. It was 
just that simple. 


The store has grown along with the 
city and is still located at the same 
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address—1415 Larimer. Fred Muel- 
ler, who could smell a good location 
knew that any street that housed 
Bullwackers, trappers, miners, the 
Wells Fargo office and the only two 
story brick building was the ideal 
place to set up his business. 


Mueller was born in 1863 in St. 
Louis, Missouri, the saddle capital of 
the early west. St. Louis at that time 
was the jumping off place to the wild 
untamed frontier. In 1882 there were 
ninety-six saddle and leather outfits 
making goods for the overland trade 
and the frontiersmen. Everyone met 
there, bought supplies and outfitted 
their wagon trains with harness, rid- 
ing equipment and saddles. There he 
learned the trade. 


Of course this is just background 
material but it laid the foundation 
for one of the greatest saddle and 
leather supply stores in Denver, 
catering to the horsemen and cow- 
boys. 


About the time he opened his store 
in 1891 the famous Cripple Creek 
gold rush began. Ironically it was a 
cowhand named Robert Womack 
who first discovered the country’s 
mineral potentialities. The cattle in- 
dustry was hitting an all high mark 
and it took saddles and harness 
equipment to keep the area growing. 


Here again it goes to prove the old 
adage: Make a better mouse-trap 
and .. . the world will beat a path to 
your door. Fred Mueller didn’t make 
mouse-traps, but he did make saddles 
that were of quality workmanship 
and superior to most shops at the 
time. 


When you make better merchan- 
dise, word soon spreads so before 
long Fred Mueller had more work 
than he could handle, many of his 
orders coming from afar. 


Another thing Fred realized was 
that his small saddle store did not 
have enough different types of leather 
goods for the westward expansion. 
Saddle and harness was one thing, 
but it took many items to become a 
top stock leather dealer—and that is 
what Fred wanted to be. 


He enlarged his business and 
brought in leading lines of leather 
articles, harness and clothing that 
would please the Plainsmen and 
freight haulers and ranchers. 


His reasoning was logical. When 
the ranchers came to his store they 
were able to buy all their needs at 
one stop. 


You may have noticed this peculi- 

















ows 


Winner of the “Oldest Mueller Saddle’ Contest. Was still in use in 1941, 
may be seen today at the Fred Mueller Store in Denver. 


arity about the old time cowmen. 
They did not feel properly dressed 
unless they had a good saddle, shop- 
made high heeled boots and a Stet- 
son. If they had these items regard- 
less how their other clothes looked 
they felt well dressed. With a horse, 
and saddle he never walked any- 
where he could ride so they had to be 
top brand. This was Mueller’s idea, 
and, the cowmen’s. 


Probably the first patented saddle 
was promoted by Mueller’s many 
years ago. They made the TIPTON 
saddle on a tree invented by Charles 
Tipton, one of the old time famous 
bronco riders. The Tipton saddle is 
world renowned. 


In 1941 the Mueller store celebrat- 
ed its golden anniversary. They 
staged a Mueller old saddle contest. 
They located a Mueller saddle that 
was made when Fred first opened his 
store in 1891. It was an “A” Fork 


Saddle. It was still in use. 


Mr. C. E. Miller who owned the 
Big M Ranch near Elizabeth, Colo- 
rado won the grand award .. . A new 
Mueller saddle, of course. 


Fred Mueller retired in 1917 and 
sold his saddle business to his em- 
ployees. He passed away in 1924 
after forty-three years serving the 
cowmen, etc. 


The company does a great deal of 
business with foreign countries. The 
largest buyers for their product are 
our friends to the north—Canada. 
Hawaii and Okinawa come next. 


Although a great deal of merchan- 
dise is shipped overseas, it is difficult 
to do business with foreign countries. 
As a rule the merchandise is bought 
by someone in this country and re- 
shipped by him to a foreigner as a 
personal gift. It is difficult to get 
goods out of the country except 
under the plan mentioned above. 
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Horse Handling Science 


VOLUME III 








This Volume Ill is an attractive 
32 page booklet containing 16 
articles. It is a continuation of 
the valuable series of articles that 
appeared first in The Cattleman 
magazine. The ‘‘show-you-how”’ 
illustrations along with the prac- 
tical information will aid old-timers 
or new, professional handlers, or 
amateur pleasure riders. 


PRICE $2.00 


A limited supply of Volume | and II still 
available $2.00 each—all three vol- 
umes for $5.00. Order today. 


Horse Handling Science 


P. O. Box 9371 
GUNFIGHTERS 


FREE *’ cox: 
Y 


A GALLERY OF WEST- 
ERN BADMEN is a book 
of factual accounts on the 
lives and deaths of 21 no- 
torious gunslingers of the 
Old West such as Wyatt 
Earp, Billy the Kid, Wes 
Hardin, John Ringo, Jesse 
James, Bill Longley, Doc 
Holliday, Wild Bill Hickok, 
Clay Allison, Ben Thomp- 
son and eleven others! 
THERE ARE 26 AUTHEN- 
TIC PHOTOGRAPHS! 

WELL: So long as they 
last, with every subscrip- 
tion to TRUE WEST ($3.00 
for 12 issues) we are going 
to give a copy of A GAL- 
LERY OF WESTERN 
BADMEN as a BONUS — 
absolutely FREE! MAN, 
WHAT A BARGAIN! 

TRUE WEST brings back 
the Old West to you as it 
actually was. Each bi- 
monthly issue is crammed <- 
with TRUE well illustrated articles on bad- 
men, lost mines, buried treasures, range 
wers, Indian fights, outlaws, ghost towns, 
trail drives, gold rush, cowboys and ranch 
iife — THE WAY IT REALLY WAS! The 
old days live again and move vividly 
through its pages. MAN, YOU OUGHT TO 
SEE THOSE AUTHENTIC OLD PHOTOS! 

SPECIAL! This is a double-barreled, get- 
acquainted offer. Clip the coupon NOW — if 
you lay it aside, you'll forget sure. 

TRUE WEST 

P. O. Box 5008-LC 

Austin 31, Texas 

Here is my $3.00 for 12 issues of TRUE 
WEST. Send me a copy of A GALLERY OF 
WESTERN BADMEN absolutely FREE! 


Fort Worth, Texas 
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The Lantern Bag 





By EDITH M. HUMMEL 
HUMMEL GLOVE & BAG STUDIO, 161 Columbus Ave., N.Y.C. 


Designer, Instructor and author of 


“You Can MAKE YOUR OWN 


GLOVES” and “You Can MAKE YOUR OWN BAGS & ACCESSORIES” 


If you, too, are an enthusiastic 
“Do-it-yourselfer” you probably will 
be delighted to use up some of the 
suede pieces or soft steer-hide or deer- 
skins you have left over from various 
other projects, i. e. from the “Vest” 
or “Tabi MIT” or others, to make 
either the small, dressy or the large, 
sporty Lantern Bag. Make your own 
“Magic Lantern.” See photo. 


This bag works up best in a soft, 
crushable leather such as light- or 
heavy-weight suedes, crushed cow- 
hide, steerhide, horsehide, elk or deer- 
skin. Any kind of leather which won’t 
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crack when turned inside-out, as for 
instance genuine calfskin would do. 
For the small bag a 4” zipper, for the 
large bag a 6” zipper will be needed, 
in the color of the bag, also a heavy 
round weight for the tab (approxi- 
mately 11/4, diameter), and some wad- 
ding or felt, one snap, two eyelets, 
buttonhole or linen thread and DMC 
No. 8. 


The patterns are simple, five in all: 
From the outside leather cut two 
walls (one front, one back wall), one 
bottom, one handle, two tabs (same 
size). From the lining leather cut also 
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two walls (front and back), one bot- 
tom and one handle. For the drop- 
lining (a lining that will be dropped 
into the bag and attached only at the 
top-edges) cut the pieces exactly the 
same size as the outside leather 
pieces, except for the handle which 
will be glued on, therefore must be 
cut a bit larger all around. 
PATTERNS: Using graph paper 
or drawing lines horizontally and ver- 
tically, one inch apart, on brown 
wrapping paper enlarge the reduced 
patterns (see page 15) of your choice. 
Each square equals one inch square. 


LAYING OUT THE PAT- 
TERNS: Best place the patterns up- 
and-down, especially if the leather 
gives widthwise very much. If it does 
not, you may place them horizontally 
instead of vertically if and when 
economy is involved. 

CUTTING: After having traced 
around the patterns with a fid or 
tracer cut out the outside leather 
pieces. Repeat the laying out and 
cutting out of the lining pieces, same 
size, except for the handle. Or, leave 
the lining out entirely if the leather’s 
fleshside is beautiful AND you do 
not care for pockets. 


STEPS for making the DROP- 
LINED BAG: Skive all seams of 
outside leather —%% of an inch in 
from the edges — skive all lining 
leather pieces 5% of an inch in from 
the edges. Sew the two side-seams 
from a to b and c tod (see sketch 1), 
by machine with a heavy duty thread 
or use a hand-saddle stitch (after 
having made holes or slits, approxi- 
mately Yg of an inch apart) with a 
button-hole or linen thread, 3/16 of 
an inch from the edges, RIGHT side 
to RIGHT side. Glue the side-seams 
down flat (if you have skived prop- 
erly it is easy!). Baste or staple 
(RIGHT side to RIGHT side) the 
center front of the bottom oval to the 
center front of the front wall’s bottom 
edge. The center back of the bottom 
to the center back of the wall’s bot- 
tom edge, and the left and right cen- 
ter of the bottom oval to the left and 
right side seam. See sketch 2. Then, 
continue stapling between these four 
noints. keeping the wall left and right 
from the front and the back centers 
FLAT, but do some gathering to- 
wards the side-seams IF necessary! 
Sew by machine or use saddle stitch. 

Turn bag inside out, after having 
glued the bottom seam flat apart. 

Sew the lining AFTER having put 
in pockets, if any; these can be ar- 
ranged on the front wall as well as 
on the back wall BUT do not place 
them higher than where the walls 


(Continued on Page 16) 
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SKETCH 1 
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SKETCH 2 
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start to flare out! See sketch 3. Make 
the lining leather seams about 4 of 
an inch deeper in from the edges than 
the outside leather seams, lest the lin- 
ing does not fit smoothly but bulges. 
Glue seams apart. If you like to make 
especially nice pockets, bind them on 
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OPEN ZSPPER, 


SNAP 
BACK 


OF 
BAG LINING 


top with a strip of outside leather. 
From a heavy cardboard cut a 
smaller oval bottom (keep trimming 
it) to fit exactly the inside bottom 
snugly up to the seam. Pad this card- 
board with wadding or felt before 
gluing the padded side towards the 
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inside bottom. 

Drop the lining into the bag (be 
sure to have the fronts and backs cor- 
respond) and put some kind of a 
weight into the up-right bag to hold 
the lining in place when trimming its 
top-edge if necessary! Line up the 































SWETCH 3 
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SKETCH 9 


are EYELET OF TAG 


two top-edges at the side seams, in 
the front center and left and right 
from the center in the back at e. In- 
sert between outside and lining leath- 
er edges an opened-up zipper exactly 
at e in the center of the back which 
should be kind of folded (see sketch 
4). Glue zipper in lightly, continue 
gluing to the left and right from the 
back center towards the side seams, 
towards f and g. Test if the zipper is 


exactly centered and working. If sat- 
isfied, sew it firmly down, best by 
hand-running stitch with a No. 6 
glove needle and a heavy (DMC No. 
8) thread ‘in the bag’s color. From 
where the zipper ends (f) stitch a 
small (14 an inch for the small bag, 
¥, of an inch for the larger bag) strip 
of binding along the curved front top 
edge to where the other opened zip- 
per part ends (g). See sketch 4. 
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Measure the length of the binding 
strip along the curve from f to g, add 
1/4, of an inch on each end for turning 
under after having been skived, for a 
neater 130k! See sketch 5. 

Put a snap (cap and eyelet) into 
the center of the front right below the 
binding and by pressing the bag front 
to the back find the exact spot for the 
second part of the snap (spring and 

(Continued on Page 18) 
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(Continued from Page 17) 


post) (sketch 5). Test the snap to 
see that it works well. Close the bag 
and pull the zipper down. 

The handle can be left unlined if 
the leather is heavy enough and has 
a neat flesh side, otherwise line it 
with the lining leather or outside 
leather. Put an eyelet into the front 
part of the handle at point j. Measure 
the thread, DMC No. 8, twice the 
amount you want to cover by sew- 
ing with small running-stitches and 
start stitching from point h to i, 
to j, k and 1. At 1 stop (Sketch 
6). Place the circular part of the 
handle against the bag’s back to cover 
the snap, finding the exact spot by 
also placing the front part of the 
handle, lining up points i and h and 
k and 1, so that the eyelet falls to- 
gether with the hole of the zipper- 
pull (Sketch 7). Sew the circular 
part against the back, trying to catch 
ONLY the outside leather but not the 
lining leather. Then, stitch points i 
and h and k and | together firmly. 
Fasten the thread invisibly but se- 
curely. 

Cover a circular weight with wad- 
ding and glue it in-between the two 
tabs. Using same stitch as on handle 
stitch all around the tab. Insert an 
eyelet into the small top of the tab as 
high as possible. 

Cut a very narrow, small strip of 
leather and pull it through: 1st the 


hole of the zipper pull, then through 
the eyelet of the front handle and 
through the eyelet of the tab. Make 
a nice, firm bow. See sketch 8 and 9. 
When pulling the bag open with the 
tab hold the folded-down corners with 
the other hand. Unsnap back and 
front and your bag is open. 


If you use no lining leather be sure 
to have very neat seams or cover them 
with narrow outside leather strips, 
cemented on permanently. Bind the 
bottom seam instead of gluing the 
seam apart with a strip in the same 
width as the one you need at the bag 
top. When inserting the zipper use a 
broad strip of outside leather (1 to 
2 inches wide) all around the top to 
be able to attach the zipper to it in- 
stead of the lining and glue part of 
this strip against the outside leather 
down all around the bag. Of course, 
you would have to cut this strip fol- 
lowing the outline of the top (straight 
in the back and curved in the front, 
seamed together on one side at the 
side seam). 

The smaller bag could be enhanced 
by embroidering the tab itself or 
around the edge of the tab, attaching 
loops of pearls, the larger one by at- 
taching initials on the handle front. 

Cutting out a diminutive lantern 
pattern without a handle and snap, 
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but a zipper put in as above, you 
have made yourself a matching coin 
purse. 

Good luck and I'll be seeing you. 
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THE LITTLE 
TREASURE 
CHEST 


Another Leather 
Bag without Lacing 


or Sewin g 


By Harvey L. Frick 


Vice President 
THE MICHIGAN LEATHER ARTISANS 


For some decades the typical pro- 
cedure of leather-bag construction 
has followed a peculiar pattern: the 
craftsman (1) selected a beautiful 
piece of leather, (2) cut it into small 
pieces, and (3) then proceeded to 
lace or sew (or lace and sew) the 
little pieces together again! 

When this peculiar habit was 
described for the many friends who 
called on us at Rochester (at the 
Assembly, of course), they just 
laughed right out loud. 

“Why do you laugh?” we asked. 

And they answered, “Because it is 
so true! And really so silly!” 

Silly or pathetic, as the case may 
be, our patterns promise to mark the 
beginning of the end of much of this 
cutting and lacing. The important 
factor in this change of habits, of 
course, is the growing demand for 
ever-greater simplicity in design and 
structure (true in all the arts and 
crafts) . 

This little bag (see Photo No. 1) 
got its name at Rochester, and here 
_is how it happened. 

STORY OF A LITTLE OLD BAG 

The little old bag in Photo No. 2 
was placed in our exhibit at the 
Assembly for but one purpose: to 
illustrate the interminable durability 
of the bag made on this basic pat- 
tern, for this little bag has had ten 
years of very rough wear and with 
never a need for repair of any sort. 
It has had a total of more than 
25,000 miles of summer travel, was 
often pushed and kicked about on 

(Continued on Next Page) 


Photo No. 2. 
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The Little Old Bag With a Story. 
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(Continued from Page 19) 






































Photo No. 3. The leather is cut to 
the pattern and is tooled. The total 
tooling time, with our own dies, was 
about 35 minutes. 











Grooves follow the 


Photo No. 4. 
fold lines on the inside of the hide. 


(Continued from Page 19) 


the sandy floor of car and trailer. 
It has seen a dozen other bags come 
and go, but it is still the daily stand- 
by of a school teacher (Mrs. Frick), 
who loads it up with various sorts 
of heavy junk (related to her trade 
and otherwise) . 


Perhaps it was out of pity that 
20 The Leather Craftsman 


The leather is folded 
and is made ready for the shaping. 


Photo No. 5. 


our friends at Rochester fell in love 
with this battered-up little old bag. 
Somewhat to our chagrin, they would 
hold it up admiringly and say, “It 
looks like a little treasure chest!” 


And that is how it got its name 
and why we give you the pattern 
at this time. 


Other considerations are: (1) Al- 
though not a large bag, it has a large 
“luggage compartment” by reason of 
its shape. Roughly its outside meas- 
urements are: length 7 3/4”, height 
5 1/4”, width 4 3/4”. (2) It re- 
quires a relatively small piece of 
leather. The stock piece is only 12” 
by 19 1/2” (see Figure No. 1). (3) 
Its construction is very simple and 
will make excellent practice for those 
of you who might wish a very easy 
project before tackling some of the 
slightly more difficult ones to come 
later in this series (if you wish 
them) . 


The pattern is outlined in Figure 
1, in a reduced scale, with various 
details necessary for construction. 


Incidentally, the basic techniques 
for the construction of this bag are 
the same as those described in the 
May-June issue of this magazine, 
pp. 21-24. 


Follow these easy steps: 


STEP +1 


Select a piece of tooling cow hide 
and cut it to stock size, 12” by 
19%”. Take your choice of leather 
weight or thickness. If you wish a 
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6. Once folded, the 
shaping is an easy cinch. 


Photo No. 


very light bag and are not much 
concerned with rigidity of shape, 
select a 6- or 7-ounce leather. If 
you wish a really heavy-duty bag 
and one of great rigidity, use an 8/9- 
ounce leather—which is the weight 
used here. 


STEP 42 


Tool the leather. Use a design of 
your own, or, for simplicity and 
originality, use our wooden dies. The 
total tooling time here (see Photo 
3) was about 35 minutes. The pen- 
cil in this picture points to a design 
that took only about 5 minutes and 
was put there largely for practice, 
since it will be on the bottom of the 
bag. 


Draw in fold lines and, if using 
our dies, tooling guide lines lightly 
with a pencil. These lines may be 
removed later, when the leather is 
dry, with an art-gum eraser. 


STEP 43 

If your leather is 8-ounce or heavi- 
er, draw lines on the ‘inside of the 
hide exactly opposite the fold lines 
on the outside and then cut grooves 
in the leather along these lines, to 
facilitate neat folding and to avoid 
ruptures on the outside surface of 
the hide. Cut it down to at least one- 
half its thickness along these lines 


(see Photo 4). 

Special tools are available for this 
purpose at your dealer’s, or you may 
do it (as we did) with a burr-file 
on a high-speed drill. 


Skive or thin down the ends 
(points A, Figure 1) of the inside 
flap, so that the cover will close 
down more neatly (see Photo +1). 


(Continued on Page 22) 





LITTLE TREASURE SCALE 6:49 DESIGNED BY H FRICK 
CHEST PATTERN STOCK 12 x/9F MAY 30, 1957 
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Photo No. 7. A partition divides 
the interior into two pockets, a small 
one and a large one. 





Photo No. 9. Clasp is ready for 


cement. 


(Continued from Page 20) 
STEP #4 
Fold the leather along the fold 
lines (see pattern, Figure +1). First 
bend it gently with the fingers, and 


then complete the fold by striking it 
lightly with a smooth-faced mallet. 
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Photo No. 8. Steps in making the Frick all-leather clasp. 





Photo No. 10. The Little Treasure- 
Trove, a variation of this pattern, 
offers a tooling design tailored to 
the motif. 


STEP #5 


The shaping now is only another 
simple and easy matter (see Photos 
45 and #6). Cement interior end 
supports in place. 


Vol. Il, No. 1 


STEP #6 


Attach the carrying strap of size 
and length to meet your own fancy. 

The strap in Photo +1 is %” wide, 
about 30” long, and is: reinforced 
(two strips cemented together) over 
about 15 inches of the central part. 
The ends of the strap are skived 
down quite thin, are brought inside 
the bag at the bottom, and are an- 
chored on the inside (a good cement 
is sufficient, but a rivet may be 
used and covered by the strap on 
the outside). A loop secures the 
strap 1%” from top of bag (see 
Photo #1); cement the strap to the 
bag up to this point. The ends of 
the loop are skived down very thin, 
are brought inside the bag, and are 
cemented there. 

STEP +7 

Put in a partition, as in Photo #7, 
both for utility and also to provide 
more rigid support for the end sec- 
tions of the bag. 

This pocket is secured with both 
cement and rivets. We prefer light 
split rivets, which are placed proper- 
ly in the interior end sections of the 
bag before they are cemented in 
place. The head of the rivet is be- 
tween the two layers of leather and 
therefore does not show on the out- 
side. The pocket is then cemented 
in place, but the bag must dry before 
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the rivets are split or bradded, else 
the pressure will make marks on the 
outside of the bag. 


STEP #8 


Attach clasp or fastener. Any little 
clasp, as in Photo #2, will do the 
job. However, this little bag will 
outwear even the best metal clasp 
(which eventually loses its frictional 
quality and comes open too easily). 
Many people also object to metal 
of any sort on leather. Our answer 
to these objections is an all-leather 
clasp which will last forever and 
which locks the bag securely. Steps 
in the construction of this simple 
clasp are illustrated in Photos 48 
and #9: (1) a piece that may be 
used as a pattern, (2) two pieces of 
leather cut to the same size and 
skived down except at the ends, (3) 
the same pieces cemented together 
(at the thick ends only) and cut 
to shape, (4) slit for fitting into 
bag, (Photo 9) part ready for 
cement. This provides a mortised 
fitting which hides the slit complete- 
ly and assures maximum durability. 
The lock strap is mortised into the 
bag in somewhat the same way (see 
Photo #7). 


STEP 9 

The bag is now ready for the 
final cleaning and finishing. Clean 
with a special acid bleach (availa- 
ble at your craft dealer’s for a 
dime). Then, when dry, polish up 
the edges of the leather with an 
edging or treening solution (such 
as Tan Kot). The same treatment 
will greatly improve the appearance 
of the inside of the bag if you have 
not covered it with a lining in the 
first place (which is recommended 
for those who wish the finest on 
the inside as well as the outside). 

Regardless of the weight of the 
leather, the bag may be given addi- 
tional rigidity or stiffness by several 
applications of a good leather lacquer 
(such as Neat-Lac) both outside and 
inside, which also is an excellent 
protection against water and wear. 
It also gives the leather a sheen 
which many like. Use it on the inside 
only if you prefer a different finish 


- on the outside. At any rate, use it 


on the clasp, which may be made 
to resemble polished wood in both 
appearance and hardness. 

Only nine simple and easy steps, 
and you are the creator of a little 
gem which some day will be an old 
bag, but never too old for beauty 
and service. 


YOUR FAVORITE IN THE 
NEXT ISSUE 


This article must go to press before 


we shall hear from you relative to 
choices of patterns. In the next issue 
of this magazine we shall outline the 
construction of the bag which you 
like best. 

Eventually you might wish a vari- 
ation of the Little Treasure Chest. 
We shall call it the Little Treasure- 
Trove (see Photo # 10). The tooling 
design is specifically tailored to fit 
the motif. Would you like the pat- 
tern for this bag? 

Remember: your wishes and your 
suggestions will guide us in the 
future. 


NEW! REVOLUTIONARY! 
A LEATHER BAG 


MADE FROM A 
SINGLE PIECE OF LEATHER 
No Lacing! No Sewing! 


For LIFETIME BEAUTY and LIFETIME WEAR! 
Here Is THE LITTLE TREASURE-TROVE BAG! 











The pattern for this bag with full instructions, 60¢. 
Special set of 6 Frick Dies used in tooling this 
bag, $1.85. Master Kit of 12 Frick Dies, including 
the 6 dies used here, $3.25. 


Our techniques are revolutionary but VERY 
SIMPLE. You can moke THE LITTLE TREASURE- 
TROVE BAG if you can read this ad! 


Write for information on other new bag patterns 


(no lacing, no sewing), complete bag kits, and 
finished bags now available. 


9951 Detroit 
Chatham r RI 39 
as Michigan 


Street 














ss Make good money at home reweaving 
burns, tears, moth-holes in suits, dresses, etc. 
—LIKE NEW! Big Profit Orders come from 
Homes. Cleaners, Dept. Stores. Up to $5 for 
an hour’s work possible, spare time. No pre- 
vious experience or expense for materials. Ex- 
amine complete instructions at home WITH- 
OUT RISK. FREE details—Write TODAY. 


SKIL-WEAVE, 335 W. Madison St. ,Dept.000, Chicago 6, lll. 





LEATHERCRAFT 






Send : 

10¢ for ...Many more cratts : 
Complete supplies; top quality; 

complete fast dependable service. 

illustrated KIT KRAFT * Dept. 8/2 

catalog 12109 Ventura PI., Studio City, Calif. 
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Outstanding Leathercraft Exhibition At 


Jacksonville. 
Florida 


One of the outstanding leathercraft 
exhibitions of this season will be seen 
at Jacksonville, Florida, November 
14th through 23rd. It will be part of 
the “Greater Jacksonville Agricultur- 
al and Industrial Fair” held annually 
in this city. 

From a small beginning three years 
ago, the leathercraft exhibit has 
grown tremendously. Last year, 204 
hand crafted leather articles were en- 
tered in the competition by persons 
ranging in age from 8 to 72 years. 
This year there will be 88 first prizes 
offered for leathercraft—cash and rib- 
bons—and a corresponding number 
of second and third prizes. 

Entries will be accepted as late as 
6:00 P.M., Wednesday, November 13 
at the New Jacksonville Baseball 
Park. All leather craftsmen who can 
Miss Viola Fisher offers a preview of some interesting handbags which will do so are urged to attend this exhibi- 
be shown at the “Greater Jacksonville” fair. tion. 








FOR YOUR MEETING... 
ASK FOR OUR (alte. 


Interesti 
FILM — 


AVAILABLE FOR FREE SHOWING TO 
YOUR GROUPS! 16mm _ieathercraft 
instruction films in sound and tech- 
nicolor are available at your near- 
est Tandy store for FREE showing 
fo your groups. 





FILM | — Beginners Leathercraft — pre- 
pared for family groups and young age 
groups. 


FILM 2 — Art of Leather Carving — 
Shows all the details of carving and as- 
sembling a leather project. 

FILM 3 — Art of Figure Carving — Re- 
views basic carving techniques with special 
emphasis on the new art of figure carving 
and dyeing. 

Reserve one or all three films NOW. 
~e or wie seurest Vandy Steve. “You should see Bossy now — she’s the finest looking leather bag you've 

sting on page 42. ever seen!” 
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Mrs. Mildred Scott is an accom- 
plished leather craftsman and artist 
whose work shows many varied in- 
terests in design, from the tradition- 
al and English to the most unclut- 
tered modern. The religious figures 
are but a few of her original ex- 
pressions of artistic work in leather 
carving. 


Before her marriage, she studied 
fine arts at the Society for Arts and 
Crafts in Detroit. She became aware 
that there was little likelihood of 
her making a living in the field of 
purely fine arts, so she took a com- 
mercial art course at the Detroit 
Academy of Art. Her health failed, 
unfortunately, at this point but while 
she was recovering, she studied art 
by mail so she could keep her hand 
in and stay aware of new ideas in 
the art world. 


Mrs. Scott’s husband and son 
share her enthusiasm for leather 
work and she says it is one of the 
few crafts which can be compatibly 
shared by husband and wife. Even 
Ronnie, her son, is catching the 
carving fever and has made his own 
rocket ship design for a scrap book 
cover. 


Mrs. Scott came to take an adult 
class in landscaping at a local school 
evening course, but the class was not 
what she wanted, afterall. She chose 
leathercraft from a list of offered 
courses . . . and in this way she 
found a most satisfying hobby. It is 
one of the crafts which seems never 
to have an end to the possibilities, 





This removable Bible Cover was 
shown at the Fourth International 
Assembly of Leather Craftsmen in 
Rochester, N. ‘Y. last May. Full size 
photo-carved patterns for the design 
are shown on the next two pages. 


ARTIST MILDRED SCOTT TURNS 
HER TALENTS TO “LEATHER” 


By Liz Freriks 





Mrs. Scott shows handbag and prayer-book cover which she designed and 
made. Mrs. Scott is now president of “The Michigan Leather Artisans.” 


she thinks. Her personal tastes are 
not for western designs, but the in- 
structor immediately saw an artist’s 
approach and encouraged her to use 
the carving techniques but on her 
own designs. Her stylized fish, leaves 
and other designs were distinctive 
from the very beginning and the 
sureness of her knife cuts made her 
work most attractive. 

Color was always of special in- 
terest to Mildred, so it was only 
natural that she would begin ex- 
perimenting with available dyes and 
talking to anyone who had ever col- 
ored leather. She finally ended up 
by using everything from Japanese 
water colors to ordinary food color- 
ing. She obtained unusual effects 
by sifting pearl powders (from her 
ceramic supplies) over bright colors 
to get a beautiful and fragile ap- 
pearance. This was most effective 
on Bible covers and markers which 
she designed. 

The religious designs shown here 
are original with her and come from 
much research into religious sym- 
bols. It all began when she wanted a 
personal prayer book design that was 
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all her own. Since that time, her 
beautiful crosses and doves always 
draw praise. The angel with the 
folded hands forms the center of in- 
terest on her own Presbyterian pray- 
er book and the other designs were 
created for the Leather Craftsman’s 
pages. 

Another interest lies in geometrical 
figures and she thinks it would be 
good for all craftsmen to try their 
hands at designs with a compass. 
Everyone may not be able to draw 
free hand, but almost anyone can 
make designs with circles or a tri- 
angle or ruler. 

Mrs. Scott is a member of the 
Michigan Leather Artisans, a guild 
with members in Dearborn and De- 
troit. She would be happy to hear 
from interested craftsmen. 

THE REMOVABLE BIBLE COVER 

To make a book cover, cut a 
cardboard pattern about a quarter 
inch (14 inch) larger than the book 
when it is closed. Ken Griffin’s 
Scrap Book tells how to do it, too. 

Cut two pieces about three inches 
wide and as long as the leather cover 
(Continued on Page 28) 
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Design made with a compass. Can 
be used as a border for desk sets, 
belts, a collar with the bottom third 
cut out to make a border. To curve 
the design, make end circles shorter. 
Keep same length circles to make a 
straight border. 
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Dotted lines show 
leather on outside, 
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(Continued from Page 25) 


piece. These go inside the book back 
to hold the leather in position and so 
the book backs may slide in and 
out. 


Trace the design onto the damp 
leather in desired position. The tool 
numbers are self explanatory in the 
Bible cover design. 


When the work is finished, color 
or dye as desired, apply a finish 
coat. Place leather over book and 
the two inside pieces under the 
book backs. Cement edges together. 
The quarter-inch extra leather was 
allowed so the piece could be laced. 
If stitching is to be used, mark and 
stitch. Cut extra leather off and 
polish the edges. Apply edge dress- 
ing. 

Be sure to allow enough leeway 
in fitting leather that the cover may 
be taken off easily. 


NOTES ON ILLUSTRATIONS 
ACCOMPANYING THE STORY: 


(See Two Preceding Pages) 


Design in lower left corner repre- 
sents a crown when viewed in an 
upper position. A crown is the sym- 
bol of power and Majesty of God. 
In this case, the crown is composed 
of leaves: thus, the Majesty of God 
in Nature. 


The corner designs may be used 
in all four corners or over and under 
large cross. The scalloped shell was 
used on the hats of pilgrims to the 
Holy City during the Middle Ages 
to show they were on pilgrimage. 





2 


Add 1/4" to these 
measurements for 
lacing. 
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SUBSCRIPTION 
OFFER—-Cesncted/ 


Group 
No. 2 


Tools 
Nos. 
345% 
509 
700 
712 


You can make these designs—and 
many more—with these 4 “Collec- 
tor’s Item” craftools. Use them to 
decorate your leather articles. Espe- 
cially useful for the attractive, fast- 
selling items in the “SCRAPS” 
column of every issue of THE 
LEATHER CRAFTSMAN. 


Limited Offer For New and 
Renewal Subscriptions Only 


To get this group of tools you must 
subscribe to THE LEATHER CRAFTS- 
MAN. No tools sold separately. 


OUR OFFER: 


Subscription to THE LEATHER 


CRAFTSMAN and Tool : 


Group for only 


For Canadian addresses, add 25 postage on 
magazine 


Order from subscription agency or 


THE LEATHER CRAFTSMAN 


P. O. Box 1386 Fort Worth, Texas 


Specify tool Group #2 and new or renewal 
subscription 
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How to Cover a Book with Leather 


By Sr. M. Anton, O. P. 


Books are our treasures for a vari- 
ety of reasons. Some because of the 
author; others for sentimental reas- 
ons. We may have a book that has 
been ‘in the family’ for generations 
such as a family Bible, prayerbook 
or hymnal which we keep out of 
sight because the cover is worn. 
Every book is our friend and com- 
panion and we want it to make a 
good appearance. Why not cover it 
with leather? 


I would like to present a simple 
way of putting a leather cover on a 
book using the boards with which it 
was originally bound. 


First loosen the cloth covering from 
the covers. With a knife cut the 
corner folds. You will find that the 
bookbinders’ cloth will tear easily. 
Carefully remove it from the outside 
of both covers and the edges inside 
the covers. This done, beginning at 
the spine, or back of book, carefully 
loosen the super or open meshed 
cloth pasted over the spine of book 
and extending about 1% inch beyond 
it. Care should be taken not to tear 
the super. Should it tear it is easily 
remedied. 


Next, you should be sure the card- 
boards are smooth and even. If they 
are not, a little sanding with medium 
or fine sandpaper should be done. 
If spine of book is rough, sand or 
file the roughness so there are no 
sharp edges. If super has been dam- 
aged, paste a new one over the dam- 
aged one. An unfolded bandage or 
other open meshed, thin cotton fabric 
should be used. Use a flexible glue 
for this. Your library book binding 
department could advise you. I have 
used a fabric adhesive, Borden’s 
Glue-all, Ad-a-grip, and Wil-hold, 
satisfactorily. There should be a mar- 
gin of one half inch of the super 
extending on either side of the spine 
and it should be even with the head 
and tail of book spine. Place in book 


- press, with closed spine extended 


over the edge until dry. 


If no book press is available you 
can arrange a substitute. Two heavy 
boards tied tightly together with 
wrapping twine is a simple substitute 
for a book press. Boards may also 
be held together with finishers’ 
clamps or C clamps. A simple book 
press may be made by drilling holes 
in the four corners of two boards and 


(Continued on Next Page) 





BEFORE BINDING 


This photograph shows the condition of the large, upright book in the 
AFTER picture. 





AFTER BINDING 


The large book, shown before binding in the accompanying picture, was 
done in wallet weight brown Morocco. The cook book beside it was bound 
in aqua garment weight calf; the two prayer books in black garment weight 
goat. Aren’t they beauties? 
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(Continued from Page 29) 


using carriage bolts with wing nuts 
to tighten together. The boards must 
be smooth and free from knot holes 
as any blemish will mark the leather 
cover as it is drying under pressure. 


While the glue is drying on the 
book spine, take your leather and 
lay out your cover. Many leathers 
can be used; calf, Morocco, pin seal 
or Morocco grained goat being the 
best. Soft garment leathers or other 
thin leather up to one and one-half 
ounce may be used. Select the leath- 
er of your choice and color. Place 
the two cardboards (the ones you 
removed from the book) on the 
wrong side of the leather. Cut a piece 
of construction paper, good quality 
brown wrapping paper would also do, 
the width of book spine and one- 
fourth inch longer. Place this between 
the card boards. See Diagram 1 for 
layout. 
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Diagram | 











Crease and Tuck Corners! 














\ 


Diagram Il 








The extending margins on above 
diagrams were drawn wider than 
necessary to show more clearly the 
steps in mitering and folding. 
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The cardboards should be spaced 
14 inch from the construction paper. 
After they are aligned, draw a line 
5% inch away from top, bottom and 
outer edges of cardboards, consult 
diagram. Cut on this line. The rec- 
tangle of leather will be used to 
cover the spine and front and back 
covers of the book. Carefully skive 
the 5% inch margin all around rec- 
tangle. This should be skived as thin 


as possible. Care and time spent on . 


this procedure will add much to the 
beauty of the finished job. Using 
rubber cement, paste the construc- 
tion paper and two cardboards to 
the leather as in Diagram I. Mitre, 
or cut diagonally, the four corners of 
the leather making each cut 4 inch 
away from the corner of the card- 
board. See Diagram I. Brush a per- 
manent adhesive on the top and-bot- 
tom of the extended edges of the 
leather. Fold each extended edge 
over the cardboards and press down 
tightly until leather stays in place. 
Make a crease in the leather at spine 
edge of cardboards. Turn leather over 
and make a crease in the leather 
against the inner edges of the two 
cardboards (near the construction 
paper). A bone folder or modeling 
tool is good to use for any creasing 
to be done. Put paste on the leather 
extended at one side edge of book 
cover. Crease the leather against the 
edge of the carboard to make a tuck 
at each corner. Diagram II shows the 
corners before they are creased. Now 
fold the edges over the cardboard 
and press until the leather stays in 
place. Be sure, as leather is pasted, 
that all creases and air bubbles are 
worked out. Finish other edge in 
same way. If the corners are creased 
properly they will be neat. Brush 
flexible glue on the super extending 
at either side of book spine. Place 
book on leather cover, centering it 
over construction paper, and press 
super against cardboards. Do not 
glue spine to the construction paper; 
only extended super is glued and 
spine is left free. Place a clean piece 
of paper or thin sheet plastic smooth- 
ly over the cardboards, between them 
and the end sheets, so as to keep any 
glue from oozing onto the end sheets. 
Close the book. Check to see that it 
is properly centered. If not aligned 
properly, loosen the super and ad- 
just to proper position and re-glue. 
Crease the leather on the outside 
along the edges of cardboards near 
book spine. Tie a heavy cotton cord 
around the book to make the grooves 
for the hinges. Place book in book 
press for 12 to 24 hours with spine 
extending beyond the press boards. 
Measure, cut and fold the end papers. 
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These should be good quality linen 
paper of whatever color or design is 
suitable. Very thin leather, such as 
goat or calf skiver, may also be used 
for end sheets. 


After book has dried for proper 
time, remove from press and paste 
to the inside covers of the book. Re- 
place paper or plastic sheet between 
end paper folds and replace book in 
press with spine extending beyond 
boards for 8 to 12 hours. 


Now remove and label your book. 
The ‘write-on’ gold strips sold by 
leather craft shops is the easiest 
method. Just put it on the cover, 
where you want the title, with the 
shiny side up and write or letter the 
title with a pencil or ball point pen. 
A few decorative lines may also be 
made with modeling tool, wheel de- 
signer or stamping tools over the 
gold strip. Finish cover by spreading 
a thin even coat of Neat-sheen over 
entire cover. 


Following these simple directions 
you now have a book you can dis- 
play with great pride. 


There are other ways to enhance 
the leather covers. An electric pencil 
can be used with gold or other color- 
ed foil both for adding the title of 
book and decorating. A design could 
be put on before pasting the leather 
to the cardboards or after the book 
is bound and dry. If a tooled design 
is preferred, this would have to be 
done before the pasting is begun. 
Decoration may also be added with 
leather dyes, oil colors or leather 
lacquers. 

Why not give one of your book 
treasures a ‘new-look’ with a leather 
cover? I know you will be pleased 
with the results. 
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Of This You Can Be Sure — 


YOUR 
CHRISTMAS GIFT 


Will Be Kept And 
Enjoyed For A Year 
When You Give 
A Subscription For 


The Leather Crafisman 


1 Year $2.00 @ 2 Years $3.50 
Order NOW From 


THE LEATHER CRAFTSMAN 
P. O. Box 1386, Fort Worth 1, Texas 
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Order your JUSTIN BOOTS by mail 


\ 


A 8-12; B 7-12 ; 
C&D 6-12; E5-12 Ton. Blade 


No. 8012—All the famous Justin 
features are in this low priced boot. 
Veal vamps and tops in desert tan 
for work or semi-dress. Green pip- 
ing, two rows stitching in green 
and white. 12-Inch tops, 114" heel. 
Full leather lined. Trim-Line toe, 
wrinkled and stitched. 


No. 8057—Same as above except 
black vamps and tops. 



























A. 17.95 


A. Lustrous veal vamps and tops, 
8” high. Full leather lined tops and 
vamps for extra wear, extra com- 
fort. Oak tanned leather soles. Rub- 
ber heels. Crimped vamps. 


No. 3700 Black 17.95 
No. 3800 Brown 17.95 


B. Ruff-out natural Retan leather. 
10” tops. Goodyear Oil-Resistant 
Safe-T-Lite heels and soles. Full 
Goodyear welt for all-weather pro- 
tection. For sports, work, casual 
wear, too. 


No. 3502 17.50 


C. Everybody loves it. All-purpose 
ruff-out natural Retan leather. Stur- 
dy Neo-Coik sole and hee! will not 
mark floors. 8 tops. Comfort and 
style for the outdoorsman, college 
crowd and home gardening set.. . 
men AND ladies. 

No. 3500 for men 13.95 
No. 3501 for ladies 13.95 


Same Sizes as 
Style No. 3700 






A 8-12; B 7-12 

C&D 6-12; E 5-12 

No. 2223—Sunset copper kid tops, 
chocolate brown CALF vamps. A 
distinctive dress boot with brown 
pull straps and side seams. 3 rows 
silk stitching . .. yellow, green, 
red. Full leather lined. Trim-Line 
toe, wrinkled and stitched. 12-Inch 
tops. 1/2" heel. 


No. 2307—Same as above, only 
black vamps and tops. 







Full range of sizes and colors 





. .. fast shipment from 


) Dilvg, Spur 


Ranch Supply & Western Wear 


810 MAIN ST. - BOX 1785 - FT. WORTH, TEXAS 





Sunset 
and 
Midnight 


35° 


2 Colors: Tan, Black 


Sizes 
B 7-12; D 6-12 
No. 2237 ’’Sunset’’—British Tan Veal 
Tops cand Vamps. White piping. 


Quilt stitch pattern in gold and 
white. Gold, green and white 
stitching on cuff. 12-Inch tops, 1" 


heel, Trim-Line toe wrinkled and 
stitched. Full leather lined. 


No. 2332 ‘‘Midnight’’—Jet black kid 
tops, black veal vamps. Pull straps 
white and black leather. White pip- 
ing. Four rows silk stitching on 
collar: blue green, rose. Two rows 
white quilt stitching. 


Name 
Address 
City & State 













lander 


24° 


Color — Morning Glory BLUE 


Sizes: A 5-8; B& C48 


No. L8053—Justin’s exclusively tan- 
ned Piute leather 
grained texture, soft and pliable 
yet tough and durable. Stovepipe 
style, with 12 inch tops, Trim-Line 
toe, 114" block heels. All the Justin 
comfort features, too. Top stitching 
in black and gold silk. Black pip- 
ing. One of the most beautiful 
boots ever made. 


fine pin 





Stock No. Color 


Size 


Price Total 








MEN: 























LADIES: 
AA 6-9 


A 59 $ CJ Send FREE CATALOG right away. No obligation. 


B&C 49 
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Add 50c postage for each pair boots. Money not used is refunded immediately. 


1 Money Order or Check enclosed for $ 


—— 
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LEATHERCRAFT POPULAR in the 
YUKON COMMAND ARMY 
CRAFTS PROGRAM 





U.S. Army Photograph by Auerbach 


Yukon Command Crafts Director, Mr. John Mechling, instructing two enlisted 
men in one of the Command's several crafts shops. Not shown is Miss Bettie 
Eastwood, Assistant Crafts Director and author of this article. 














IM READY TO LACE, MR 
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By Bettie Eastwood 


When the temperature drops to 
-40° Farenheit, many servicemen 
find enjoyment working in one of 
the farthest northern Army Crafts 
Shops. Army personnel stationed at 
Ladd AFB and Eielson AFB, and 
surrounding gun sites, in Alaska’s 
interior have the opportunity to de- 
velop a new craft or pursue an old 
favorite in one of the Yukon Com- 
mand’s ten Craft Shops. Here they 
can work with leathercraft, wood- 
craft, ceramics, copper enamelling, 
lapidary, ivory, photography, model- 
building and other small crafts. 


The Yukon Command Army Crafts 
Program is a part of the recreational 
activities provided by the Special 
Services Division of the Adjutant 
General’s Office for all servicemen 
and women, and is directed by 
trained crafts specialists employed by 
the Army. Enlisted men also have 
the opportunity to work in the 
Crafts Shops as assistants to help 
with the instruction and maintain- 
ing the shop. Often, men who have 
a talent for craft work have used 
this chance to improve their own skill. 


Of all the crafts offered, leather- 
craft has been a favorite with the 
“men of the North.” A touch of the 
spirit of the early frontier and old 
West is seen in the popularity of 
the numerous gun belts and holsters 
which are made. Some of the belts 
and holsters are covered with intri- 


cate patterns for the more dashing 

. while others are enhanced with 
just a border design or initials. Wal- 
lets, pocket secretaries, women’s 
handbags, and belts are also popular 
leather projects. More of the unusual 
projects have included light traveling 
bags, binocular cases and stationery 
kits. 


While the Army Crafts Program 
is designed to provide off-duty recre- 
ational activities for the servicemen, 
many of the men plan to continue 
with the crafts, particularly leather, 
after their return to civilian life. It 
is hoped that through his participa- 
tion in the Crafts Shop, each man 
has found a new interest which will 
not only provide enjoyment for his 
leisure hours, but develop a better 
appreciation for fine craftsmanship 
and good design in all craft work. 














That is a question asked you at 
most Department Stores. You too 
may be asked that question. 


CASH sales are the most satisfac- 
tory for the man operating on a 
small capital or with limited money 
available. This eliminates a lot of 
book work and extra handling as well 
as possible credit losses. 

The drawback to insisting on 
CASH is that you often miss making 
some of the bigger sales such as 
$25.00 bags or even higher. 


Take the case of a man or woman 
working in a factory. Usually they 
sell a goodly number of items to 
their fellow workers. This is parti- 
cularly true around Christmas. That’s 
the time a man would really like to 
buy a nice hand tooled handbag for 
his wife—but how many workers are 
able to get far enough ahead to per- 
mit them to lay $25.00 on the line— 
all at one time? 

Here the “lay-a-way” plan fits in 
nicely. They pay $5 or some other 
sum down, then each week pay on 
the bag till it is paid out. When all 
is paid, you deliver the bag. 

The drawback to this is that you 
have to start early on your Christ- 
mas sales and not too many custom- 
ers can or will look that far ahead. 
It’s good business though and should 
be encouraged. 

S/Sgt. James J. McGloin of the 
US Air Force writes; “A small de- 
posit from the customer will take 
care of buying material to make the 
article. Customer will appreciate this 





CASH OR CREDIT? 


service and you’ll find that sales will 
increase.” 

We quote from S/Sgt. McGloin’s 
letter because it is real evidence of 
such practice among Leathercrafts- 
men. He tells us he sells many 
friends who work in factories around 
the area he is stationed and also at 
different bases throughout the U .S. 

The “lay-a-way” plan is used by 
many stores that normally do only 
a strictly CASH business and they 
consider these as CASH sales. 

Last and least encouraged for the 
small Leathercraftsman is “time pay- 
ments.” You might call this selling 
strictly on Credit. To do this you 
need extra capital because you pay 
CASH for your supplies and you can 
soon have a lot of money tied up in 
bags that are being used and on 
which you collect so much per week 
or month. 

When selling Merchants you nat- 
urally sell them on terms. Most mer- 
chandise is sold that way, provided 
the merchant has a satisfactory rat- 
ing with Commercial Agencies. 
Otherwise it is C.0.D. (Cash On De- 
livery). Often merchants are given 
a discount for payment in 10 days. 
This may be 2%, 5% or some other 
figure. Bills usually become due NET 
in 30 days with no discount allowed. 

You can sell for less if you sell 
for CASH or on the “lay-a-way” 
plan. You have no losses because of 
uncollected moneys. When you sell 
on credit you are not always sure 
your customer will pay all. If you 
ARE sure of your customers, selling 
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on Credit will help you make MORE 
sales but will also often cause you 
to have to remind customers fre- 
quently that a payment is due. May 
even cause you to have to call per- 
sonally to make the collection. A re- 
tail store selling on Credit has a 
Credit Department. They carefully 
check the record of payments of cus- 
tomers, send out bills regularly. In 
fact they are set up to do a Credit 
Business. Are you? 

One other point to remember when 
selling on Credit. You must keep a 
set of books carefully to avoid dis- 
putes about balances due. If custom- 
er makes CASH payments on ac- 
count you should issue a Receipt 
and keep a copy of the receipt in 
your book. Then you will always 
have evidence of payments. 


Footnote: Staff Sgt. McGloin also 
writes: “I read the LEATHER- 
CRAFTSMAN from cover to cover 
and I only wish it were monthly 
instead of bi-monthly and I feel that 
every leather Craftsman who doesn’t 
subscribe to your magazine is missing 
a great deal.” Thank you Sgt. Mc- 
Gloin. 


Mary Sue Trotter, Barnhart, Texas 
has found use for her scraps that 
actually helps sell. She takes these 
pieces and with her set of 3/16” 
stamping letters stamps the name 
and address of the customer and puts 
it in the article. This becomes an 
identification tag and is appreciated. 
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HOBBY 


HORSE 


By Marilyn Jean Bushyager 





As my fiance’ and his family, the 
William F. Lowrys of Pittsburgh, 
Pennsylvania, were preparing for 
their only grandchild, Biff Lowry, 
aged two, to visit them this summer, 
they came upon a hobby horse which 
had been Biff’s father’s (William F. 
Lowry III) and his uncle John’s 
(my fiance’) when they were young- 
sters. Of course this would be fine 
for Biff. But it was in bad shape. 
The head was broken, it had no 
mane, and the saddle of oilcloth was 
tattered and torn. The job to get this 
horse in readiness became a family 


affair. Grandfather (William F. 
Lowry Jr.) repaired the head and 
painted the braces and platform; 
Grandmother (Martha Ryan Lowry) 
painted the horse and washed his 
tail; Uncle John called the future 
aunt (me) and asked her to help 
him make a leather saddle for this 
antique which is thirty years old. 
She consented. 

The first step was to survey the 
horse and study the old oilcloth 
seat so that we could judge how 
to go about it. Next we went to 
the Pittsburgh Tandy store and told 
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518 South 2nd St 


This 16 page handbook details the step-by-step application 
of leather dyes and many beautiful finishes, how to prepare 
the leather, apply one or two-tone finishes, and preserve 
the new leather beauty . . 
leather finishing procedures. 


ficbing 4 Cj 


This full colored chart is reproduced from an actual pho- 
tograph of 27 leather swatches showing the full rainbow 
of Fiebing’s leather dye colors. Also detailed application 
instructions and lab-tested procedures for mixing colors 
for special effects. 


. your guide to professional 


+ of LEATHER DYE COLORS 





ASK YOUR DEALER or write direct 
FIEBING CHEMICAL CO. 


Milwaukee 4, Wisconsin 
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the salesman our plans. His face 
registered complete surprise but he 
sold us the necessary materials and 
we began the next day. 


Our second job was to again study 
-:the old saddle and draw the neces- 
sary pattern so that we could cut 
the pieces of correct size from our 
quarter hide of cow. In designing the 
shape, as a guide we used the cover 
of Volume 1 Number 5 of the 
LEATHER CRAFTSMAN which 
pictured the carved western saddle, 
except that we made ours an English 
one. 


Next we cut the leather, following 
our pattern. Then I began the task 
of carving. I took sections of a plastic 
wallet template as a basis for my 
design. Since I had only four pieces 
on which to do carving (the two 
flaps and two pieces behind the 
backrest) I designed each piece so 
that it would compliment the other 
three. No actual carving was done on 
the seat except the names of those 
who had ridden it in childhood— 
Bill, Jack, Biff. 

Jack made the stirrups with alumi- 
num as a frame around which to 
form them. He also made the bridle 
and reins. 

I finished my part by Tan-Koting 
and applying Neat-Lac to all of the 
leather pieces. But Jack still had 
much to do as his was the job of 
attaching the saddle to the horse 
and covering the little wooden back 
with soft leather. He riveted the 
seat and the two flaps together and 
nailed this to the horse. Next he put 
buckles on the stirrups so that they 
can be raised or lowered to suit the 
rider. Next he attached the soft 
leather on the back with hobnails. 
And our hobby horse was ready for 
a passenger. Our Biff had arrived. 
His mother, Mary Jane Murdock 
Lowry, bought him jodhpurs and 
our little rider was ready to go. 

The horse and Biff returned home 
to Boston but to remember our labor, 
Jack took a picture of horse and 
saddle with his Contax camera. 

I told my leather class which I 
conduct under the sponsorship of the 
Jeannette Recreation Commission of 
my project. One of my students said 
that she had recently seen just such 
a hobby horse for sale in a local 
antique shop. She directed us there 
and we purchased another hobby 
horse identical to the family one. 
Our plans-to re-do this horse com- 
plete with carved leather saddle for 
one of the future John C. Lowry 
children. 

My only comment—‘“Oh, why did 
I ever throw away those patterns for 
that saddle?” 























Square Dance Suspenders 


By Everett V. Traylor 


ELASTIC ENDS 
LOOPED 


Swing your partner wearing square 
dance suspenders! Or if you like, 
make a boy-girl set to wear on 
dates; or make a father-son set as 
shown here. If you sell carved leather 


OR USE LEATHER THONG 








HOLES FOR ELASTIC CORD 


STRAP LIMIT 


FRONT TIP END 


EACH SQUARE EQUALS ONE-INCH SQUARE . 
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items, wearing well done carved sus- 
penders might help bear out the slo- 
gan “It pays to advertise.” 

The size of the suspenders can 
range from the large two-inch carved 
straps to small half-inch straps. 


Materials Needed: 


Two 24” strips 3-4 oz. (or heavier) 
carving cowhide 2” wide (or width 
to suit pattern. ) 

One elastic cord 22” long, %” 
diameter. (Round elastic is available 
at dry goods stores.) 

Rivets (Tandy Neat Rivets, medi- 
um. ) 

Pattern (#2811 Belt Craftaid. 
The design for the small suspenders 
was taken from the one-inch billet 
pattern on the same template.) 

Coloring (brown antique. ) 

Neat Lac 

One piece leather 3%” x 2%” 
(back junction. ) 

Two pieces leather 4%” x 2” 
(front tips.) 

Two pieces leather 8” x 1” (front 
button loops.) 


Procedure: 


1. Begin by tracing and carving 
the straps using the same steps as 
in carving a belt. 

2. Cut the other parts from 3-4 oz. 
leather. 

3. Color the leather as desired. 

4. Glue the back junction piece 
and strap ends, punch and rivet. 

5. Glue the front tips in place, 
punch, and rivet. 

6. Apply several coats Neat Lac. 

7. Insert the front button loops 
and back elastic. 

Note: The length of the straps will 
depend upon the size and build of 
the person who will wear them. Ex- 
periment with the length before 
cutting and riveting. In measuring, 
be sure to allow for the elastic cord. 
Dimensions giyen here are for a 
5’ 8” (average size) person, but 
even among people of the same 
height, the length needed will vary. 
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HOW TO MAKE A VEST FROM HAIRCALF 
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“Gee, it’s real!” is what most folks 
say when they see and feel of the vest 
shown here. Le Roy Hitzke, who 
owns the vest and is shown wearing 
it, is a square dance caller in Wau- 
sau, Wisconsin. The pictures were 
taken in a square dance barn in 
Maine, Wisconsin, where dances are 
held. You can just imagine how 
proud Mr. Hitzke is of this vest— 
and what admiring looks and com- 
ments it brings. 


Better still, I made it for him at a 
material cost of no more than $16.00. 


Using the pattern shown here, I 
cut the three pieces from a 9 foot 
skin of black and white haircalf (cost 
$13.50) and had enough left over for 
a key case and a coin purse. 

To make one yourself, enlarge 
these patterns to full size and lay 
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BY MINNIE MITTERMILLER 


them on the skin, then cut out. Re- 
member to cut one for the front, then 
turn to cut the other side of the 
front. 

The shoulder and side seams were 
sewed on my household sewing ma- 
chine. Haircalf sews like cloth. I laid 
the hair sides together and sewed 
14 inch back from the edges, then 
turning vest over on flesh side, I 
sewed the seams flat, across and 
down on all edges. 

I punched lacing holes on the 
flesh side and used 3/32nds inch 
black goat lace with a double stitch 
(like around a billfold) around all 
edges including armholes. 

About the pattern: You may need 
to enlarge or reduce the size at the 
seams, depending on how big your 
man is. Try the pattern on him be- 
fore you cut the haircalf. 
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FOR 


@ QUALITY 
@ ECONOMY | ‘Ge 
@ SERVICE 








LEATHERCRAFT 
MIRACLE STONES 
COPPER ENAMELING 

NEW ITEMS 


TO KEEP UP WITH THE NEWEST IN YOUR HOBBY 
LOOK TO 





RNIA ARIZONA 
1605 WEST SIXTH STREET 2804 East Washington 
LOS ANGELES 17, CALIF. PHOENIX, ARIZONA 
Phone Dunkirk 3-7052 Phone Bridge 5-113] 


| WISH TO RECEIVE THE FOLLOWING CATALOGS: 
(CULEATHERCRAFT C]coprer ENAMELING 


[]MIRACLE STONES CJNEW ITEMS 
NAME 
STREET 
CITY & STATE 
DEALERS NAME 
STREET 
CITY & STATE 


CALIFO! 







































PRECISION 


cunt SOKIVER 






ek eae eed ‘os 
Fool-proof, easier to use. This patented leather 
skiving tool operates either left or right handed, 
takes Schick injector blades. Durable precision 
engineered “o please and aid any craftsman. 
RETAILS FOR $1.75 


Dealer & Jobber Inquiries Invited 


O’HARA’S 





637 E. HOLT AVE. POMONA, CALIF. 


if You Are Under 80 
You Are Not Too Old 


For Life Insurance 


Let us tell you how you can still 
apply for a $1,000 life insurance 
policy to help take care of final 
expenses without burdening your 
family. 

You handle the entire transac- 
tion by mail with OLD AMERI- 
CAN of KANSAS CITY. No obli- 
gation. No one will call on you! 

Tear out this ad and mail it to- 
day with your name, address and 
age to Old American Insurance 
Co., 1 West 9th, Dept. L1194M, 
Kansas City, Missouri. 
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Shirt-Pocket Identification 


Make This Combination Case for the Production Worker 


By Mary A. Murphy 


Do you live in an industrial area? 
Do you need a little more spending 
money for the coming Christmas 
splurge? If so, then here is a project 
that will sell well to the employees 
of any concern that uses identifica- 
tion badges. 


This shirt pocket case combines a 
badge holder, I.D. card case, and a 
catch-all for pens, pencils, rulers, and 
other tools of the trade. It keeps 
everything handy for the wearer and 
reduces the usual shirt pocket wear- 
and-tear caused by frequent use of 
these pocket tools. 


The material used is not critical. 
Since many buyers prefer to have 
the case personalized it is practical 
to use 3 ounce tooling calf. If no 
tooling is to be done, English Pig 
may be used to produce a sturdy and 
attractive case. 


Assemble the case by either stitch- 
ing or lacing. If laced, 4 yards of 
%” lacing will be sufficient. Quite a 
savings is made in time and material 
by lacing only the exposed edges 
and stitching the “pocket” portion 
which holds the I.D. card and tools. 


The tab for the badge (as shown) 
is of sufficient size to accommodate 
most identification pins. Of course 


COMBINATION CASE 


the appearance will be improved if 
the tab (indicated by dotted lines) is 
altered to fit the badge to be used. 
Enough border for stitching or lacing 
should be allowed, approximately 
%” is enough. 

Should you wish to personalize 
your projects, the 1% inch space on 
the tab is quite large enough for a 
name or initials. A plastic window 
should be inserted with the identifi- 
cation card, or more satisfactorily, 
sewn in place before assembly. 

The completed case will sell easily. 
Total cost for the case is as follows: 
Leather, 50 square inches $1.00 
Lacing, 4 yards .40 
Window plastic, 41/4 x 31% 10 


Total cost 


$1.50 
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JOIN YOUR GUILD 


LEATHERCRAFT GUILDS 


Listed here are non-profit guilds and 
organizations composed of craftsmen 
who get together for the purpose of ad- 
vancing leathercraft. For further infor- 
mation, please write to the address 
nearest you. 


CALIFORNIA 

The Leatherecraft Guild, P. O. Box 
47755 Wagner Station, Los Angeles 47, 
Calif. Meetings monthly at Plummers 
Park, 7377 Santa Monica Blvd., Los 
Angeles, on the afternoon of the 3rd 
Sunday. Visitors welcome, Refresh- 
ments served. 


ILLINOIS 


Illinois Valley Leather Guild, Irene 
Bawder, Secretary, 327 Francis Street, 
Peoria, Illinois. Meetings, third Sunday 
of each month. 

Prairie States Leather Guild, Virginia 
Barber, Sec., 4812 So. Ada St., Chicago, 
Ill. Meets second Sundays. 


MAINE 


‘DOWN EAST” Doodler’s Association 
... L. J. Walton, Director, East Win- 
throp, Maine. Meetings on Notice. 


MICHIGAN 


Detroit Leathercrafters, Joan I. 
Schmitt, Sec., 2709 25th St., Detroit 16, 
Mich. Meets third Mondays. 

Flint Leathercraft Guild, Mrs. V. S. 
Noble, Sec., G-4109 E. Court St., Flint 6, 
Mich. Meets third Sundays. 

Michigan Leather Artisans, Mrs. W. T. 
Stewart, Sec., 2 Enfield Lane, Dearborn 
2, Mich. Meets second Mondays. 


NEW YORK 


Eastern Leathercraft Guild, Mrs. Wal- 
ter Chambers, Sec., 353 Oakwood Road, 
Rochester 16, N. Y. Meets 2nd Wednes- 
days at Rochester Museum of Arts & 
Science. 

Frontier Leather Art Guild, Ann Byers- 
dorf, Sec., 439 E. Delevan Ave., Buffalo, 
N. Y. Meets second Thursdays. 


PENNSYLVANIA 


Keystone Leathercrafters, Phil Phillips, 
Sec., 725 Quincy Ave., Scranton, Pa. 
Meets third Wednesdays. 


CANADA, ONTARIO 


The Canadian Society of Creative 
Leathercraft is a national association of 
local branches and individual members, 
who receive the Society’s quarterly bul- 
letin, “Canadian Leathercraft’. Infor- 
mation from Membership Chairman, 
Miss E. A. Prince, Apt. 101, 3580 Yonge 
Street, Toronto 12, Canada. 

Hamilton Leathercraft Guild, Mrs. Har- 
old Wilson, Sec. 400 Charlton Ave. W, 
Hamilton. Meets second Thursdays. 
Windsor Leathercrafters, G. C. Norman, 
Sec., 1187 Tecumseh Rd., East Windsor, 
Meets Mondays and Fridays. 





(United Press Photo) 


LEATHER BRIDE—Traditional satin and lace give way to leather in this 
unusual wedding gown displayed in Paris. The white leather sheath has a 
yoke and overskirt of net appliqued with leather cutouts in a floral pattern. 
The gown is one of the round-the-clock creations unveiled by the French 
Leather Corporation to demonstrate the versatility of leather in modern 


fashion. 





TIPS & HINTS 


I have made quite a few belts of 
lace. After making one belt according 
to the directions in the Pyro book, i 


‘devised my own method. Instead of 


four strands, I use six. When braid- 
ing I got tired of having to stop and 
measure to see how long my braiding 
was, so I devised a counting method. 
After the strands were all crossed, 6 
running each way ready to braid, I 
started on the left, bringing the first 
strand to center, and counted “one”; 
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right to center, “two”. When I had 
counted to 100 I found I had 10 
inches of braid. For a 36 inch belt, I 
count 360 and there is my 36 inches 
of braid. 

Once I had two large buckles lying 
around, so I measured off 8 strands 
for each of them, each strand 10 ft. 
6 inches long, total of 164 feet of ma- 
terial for two belts, each one 40 
inches long. 


—DOoniIvan E. KInneer, JR. 
Gallipolis, Ohio 
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"Silin.S 
K pol ue Kia. 
Genuine Leather 


TEXAS RANGER 
TOGS 
by Tex Tan 


pur 


HOLSTER 
SET 
No. 619-G 


9.00 





BOOTS 
5.95 


BLACK LEATHER 
~ No. 1020 
Sizes 8!/,-3 





¢ Western Wear 

* Fine Leather Gifts 
* Saddles 

¢ Riding Equipment 


ee8eee ORDER BY MAIL eeeee 


oy 
e (|) Send FREE catalog 


. Ship merchandise listed below: 


© “Quant. | Stock No. | Color | Size | Price 























®NOTE: Add SOc per item for postage. 
loney not used refunded i diately. 








a 

e © Check or M. O. losed for $. 

® Sond to: 

e 

@ Name___ 

¢ Address 
City & State 


* Dilig. Spur x 


Ranch Supply and Western Wear 
810 Main — Box 1785-LC 
Fort Worth 1, Texas 


40 The Leather Craftsman 


























ANNUAL INDEX 





How To Dye LeatHer—Bacak & Rush—No. 1, p. 10. No. 2, p. 18. 
SHapinc DyemInc—Kiapos—No. 4, p. 32. 

Questions & ANSwers ON DyEmInNG LEATHER—Kiapos—No. 3, page 4. 
A New TECHNIQUE IN TooLiInc—Frick—No. 3, p. 20. 

LEATHER Bacs WirHout Lactnc Or SEwinc—Frick—No. 4, p. 21. 
New Bac Patrerns—Frick—No. 5, p. 34. 

How To Surink A Desicn Or PATTERN—Huard—No. 1, p. 27. 
DeEcorATING A Wire LETTER FitE—Bacak—No. 1, p. 15. 


WESTERN SCENERY MAKES ATTRACTIVE PATTERN—Thompson—No. 2, p. 6. 


How To MaKe Watcu Banps—Bacak—No. 2, p. 13. 
Toots-Too.ts-Toots—McGahen—No. 2, p. 16. 
DECORATING LEATHER Goops WitH GEMs—von Mueller—No. 4, p. 40. 


How To Deve.orp ONrE’s Own IpEAS—Hummel—No. 5, p. 17. 
Covers GurTarR WitH LEATHER—Daunn—No. 5, p. 26. 


FASHIONCRAFT FoRMULAS—Marble—No. 5, p. 36. 

Ropeo Picrures TooLtep On Be.ts—Leftwich—No. 6, p. 34. 
Lace Crart, A TABLE Mat—Dean—No. 6, p. 35. 

Toot Case From OvernicHt Bac—Ver Steeg—No. 6, p. 44. 


GARMENT PATTERNS AND INSTRUCTIONS 
Woman’s SugepE JACKET & Tote Bac—Landry—No. 1, p. 23. 
Woman’s Hat, HAnpsaG & BrtLFoLp Or HarrcaLtF—No. 1, p. 25. 


Vest Or LEATHER & Woot For WoMEN Orn MEN—Hummel—No. 2, p. 28. 


Hotmay Party Dress—Cobb—No. 2, p. 33. 

It’s Easy To Sew SuEDE—Redd—No. 3, p. 34. 

TreENcH Coat—Copeland—No. 3, p. 35. 

Cuaps—Lee and Boesch—No. 6, p. 9. 

MEN’s SuHirt—Augustin & Freundlich—No. 3, p. 36. 

Tasr Mrrrs—Hummel—No. 6, p. 18. 

Lapy’s LEATHER Hat—Traylor—No. 6, p. 31. 
PHOTOCARVE PATTERNS 

BILLFoLps—No. 3, p. 33 and No. 4, p. 15. 

Coms CasE—No. 4, p. 24. Tom THumMB—No. 4, p. 25. 

LEATHER TROPHY BUCKLE—No. 4, p. 31. 

CATTLE BraAnps For Boys’ Betts—No. 5, p. 39. 

LARGER PROJECTS AND NOVELTY ITEMS 

Quick Draw Pistot Hoisters—Stroyeck—No. 1, p. 5. 

LEATHER TOPPED TABLE—Healy—No. 1, p. 12. 

PicrurE Your Home In LEATHER—Senda—No. 1, p. 24: 

Cuess Or CHECKERBOARD—Lewis—No. 1, p. 26. 

Surr Case Or Carvep LEATHER—Ackley—No. 2, p. 7. 

WALL PHONE Recess—Traylor—No. 2, p. 17. 

Carvep LEATHER SwitcH PLATE—Thome—No. 2, p. 26. 

Scrap Book Cover—No. 2, pp. 27 & 28. 


AUTOMOBILE Door PANELS Or CArveD LEATHER—Lawrence—No. 2, p. 30. 


A DIFFERENT Tote BAG—Hummel—No. 3, p. 10; No. 4, p. 16. 
FRONTIER QuIvVER For ArcHEers—Reckard—No. 3, p. 29. 
Rock Pick SHEATH Or SLING—Traylor—No. 3, p. 32. 
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IDENTIFICATION Carp & BADGE HoLpER—McCormick—No. 4, p. 11. 

A DIFFERENT BILLFoLD—Dean—No. 4, p. 12. 

THE CovereD WAGON (SOUVENIR) —Sutter—No. 4, p. 30. 

Carvep & Dyep Repuica Or “THE Last Suprer”—Umsted—No. 4, p. 35. 

Fiy REEL CasE—Sepic—No. 4, p. 38. 

TropHuy BucKLE Or Carvep LEATHER—Traylor—No. 4, p. 39. 

CarryYING CasE For Transistor Rapio—McLaughlin—No. 5, p. 14. 

LEATHER PicrurRES For Nursery—Stroyeck—No. 5, p. 15. 

Apapta-Bacs—Freriks—No. 5, p. 16. 

Contour Betts—Hummel—No. 5, p. 18; Lazar—p. 22. 

TooLep LEATHER WALLET—Dean—No. 5, p. 27. 

NAME PLATEs For LEATHER DispLays—Traylor—No. 5, p. 32. 

Acr-INTHE-HoLE Key CHatin CHArM—Sutter—No. 5, p. 33. 

Ruter Hoitster—T anner—No. 6, p. 17. 

LEATHERN BEER JACK—Sutter—No. 6, p. 33. 

Fitm Cartripoce Case—Murphy—No. 6, p. 39. 

SMALL PROJECTS — USES FOR SCRAPS 

AUTOGRAPH LAPEL BOOKLET—No. 1, p. 9. 

Book MarKks—No. 1, p. 9—CoMBINATION BooK MARK AND PAPER WEIGHT— 
No. 6, p. 29—Mutt1eLte Book Mark “REFERENCE MASTER”—No. 6, p. 43; 
PLAcE Carp—Booxk Mark—No. 3, p. 9; No. 4, p. 37. 

Curistmas Carps Or LEATHER—NoO. 1, p. 14. Grrr Carps—No. 4, p. 37. 

Buttons Or LEATHER—No. 3, p. 33. 

Curr Links OF Carvep LEATHER—No. 2, p. 16. 

BELT TooLep As MEAsuRING T'APE—No. 3, p. 19. 

EARRINGS & Prns—No. 1, p. 23; No. 5, p. 40; No. 6, p. 25. 

Giv’s Neck Prece & Scarr HoLtper—No. 3, p. 19. 

Giru’s Har Cire—No. 5, p. 40. 

GAUCHO TiES PERSONALIZED By CARVING LEATHER CoNCHOS—NoO. 2, p. 5. 

Faps, TEEN AGE: ANKLET & Wrist Straps, Dice, SABRES, LABELS For JEANS— 
No. 5, p. 38. 

FLoweErs—No. 4, p. 37; No. 5, p. 40. 

Key Cases: PALOMINO HorsE—No. 1, p. 9; SLENDERIZED—No. 3, p. 23. 

LuaccacEe Tac—No. 6, p. 45. 

NECKERCHIEF SLIDE—No. 3, p. 30. 

NEEDLE Houper, Cat Face—No. 1, p. 33. 

PLAQUES For WALt—No. 1, p. 27. 

PicrurE From SkIvers Mountep ON Carps—No. 2, p. 25. 

PicTuRE FraAmMEs—No. 6, p. 39. 

Paper WEIGHT—No. 6, p. 17. 

Puzz_LE Or LEATHER & BuTTONS—No. 6, p. 34. 

Scissors CaAsE—No. 3, p. 40. 

TABLE Top For GAME Room—No. 1, p. 26. 

ZIPPER PuLtts—No. 3, p. 33. 

EDUCATION IN LEATHERCRAFT 

PLAN For AN Aputt Crass IN LEATHERCRAFT—H yde—No. 1, p. 31. 

U.S.A.C. ApuLt CLass—No. 1, p. 32. 

AssEMBLY Or LEATHER CRAFTSMEN—NoO. 3, p. 8; No. 4, p. 28; No. 5, p. 7. 

JUVENILE DELINQUENCY No ProBLEM—Milner—-No. 1, p. 30. 

TEEN AGERS’ ACCOMPLISHMENTS—No. 1, p. 28. 


76-YEAR-OLD SCHOOLGIRL—T allerico—No. 2, p. 14. 

WATERVLEIT MAKES LEATHER NEws—Vance—No. 2, p. 15. 

LeaTHER ArT At Mercy HicH ScHoot—sSr. M. Eligius—No. 2, p. 25. 

LEATHER CLuB For Grrts—Harper—No. 2, p. 28. 

Arts & Crarts Far—Milner—No. 4, p. 26. . 

Forp INpusTRIAL Arts AwWArps, LATHERCRAFT Divist1oN—No. 4, p. 27. 

FitMs AND LEATHERCRAFT—Sullivan—No. 3, p. 7. 

ArMY REHABILITATION PROGRAM HELpPs Pvt. SopusH—No. 4, p. 10. 

TV Srations TEACH LEATHERCRAFT—NoO. 3, p. 8. 

University Or Frorma MAKEs TRAINING FitmM—Eastman—No. 6, p. 40. 
(Continued on Page 42) 


Vol. Il, No. 1 


* “Si (ve 9 





GENUINE LEATHER 
JACKETS for the FAMILY 


VELVETY SOFT SUEDE 


Most distinctive jacket this year, made 
in women’s, men’s and children’s sizes. 
Generously trimmed with brown and 
white hair calf. Fringe on back yoke 
tapers from 6” to 10”. Full lined. 


FOR LADIES 
Sizes 12-20 


No. 53-CS Copper Suede 
No. 53-SS Sand Suede 
FOR MEN 
Sizes 36-46 
No. 62-CC Cork Cape 
No. 62-CS Copper Suede 
No. 62-SS Sand Suede 


For Boys No. 41-SS: 


3950 
4750 





Sizes 2, 4,6 Sizes 8, 10, 12 , izes 14, 16, I8 


17.95 22.95 





ee 
a 
e() Send FREE catalog 
7 
° 


29.75 


¢ Western Wear 
* Fine Leather Gifts 
* Saddles 
¢ Riding Equipment 


ee ORDER BY MAIL eeeee 


Ship merchandise listed below: 


: _ Quant. | | Stock He._| Color i 


a 





—————— ee 


Size ‘Price 




















®NOTE: Add SOc per item for pos 


tage. 


®Money not used refunded immediately. 


* 
e@ () Check or M. O. enclosed for $___ 


® Send to: 
+ 
BR 





wr * 


Ranch Supply and an Wear 
810 Main — Box 1785-LC 
Fort Worth 1, Texas 
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¢ Address___— aiivainaitianaiiiitaammmammeasiataiinlisailialal 
City & State. 
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SOFTIE 


“SQUAW MOC" 





2 Colors 


No. 50-W: Snowy white glove cow- 
hide vamps, gracefully shaped for 
flattering fit. Fastened with leather 
thong and silver like concha. Pearl 
moc cowhide soles, hand sewn with 
strong linen. Foam rubber insoles. 


my Set 4.95 


No. 50-C: Rich cream colored vamps 
of soft glove tanned cowhide. Made 
same as No. 50-W, except for color 
of leather. Sole is deep brown moc 
cow. A beautiful combination. 


Bite St 4.95 


¢ Western Wear 

¢ Fine Leather Gifts 
¢ Saddles 

* Riding Equipment 


ee ORDER BY MAIL eeeece 









oO ®@ 











+ 

3s 

* Send FREE catalog > 
- Ship merchandise listed below: e 
7 - 
e «€ 
» — 
_ am 
= * 
e . 
®NOTE: Add SOc per item for postage. > 
honey not used refunded immediately. e 
© D Check or M. 0. losed for $ oe 
® Send to: : 
w 

@ Name. a 
© Address. : 
’ « 





City & State. 





Cl sia. 
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Ranch Supply tos Western Wear 
810 Main — Box 1785-LC 
Fort Worth 1, Texas 
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NEWS AND PERSONALITIES 
“Wyatt Earp” WEARING BuscapERO—No. 4, p. 4. 
LEATHER IN THE WiLpD BLUE—Spray—No. 5, p. 4. 
LEATHERCRAFT IN THE HoME OF Jim Wricut, M.C.—No. 6, p. 8. 


SADDLEMAKERS OF THE OLD WEST 
THE History Or HAMLEy’s—No. 1, p. 18. 
PortTErR’s Or-Ar1zoNA—No. 3, p. 24. 
A Century Or SADDLEMAKING—Whitmore—No. 4, p. 7. 
THE Fasu.Lous Story Or Leppy’s—Murphy—No. 5, p. 8. 
SADDLEMAKER’S SECRETS Exposep By F. O. Barrp—No. 6, p. 15. 
A YounG SADDLEMAKER—No. 1, p. 24. 


WESTERN SHORT STORIES 
THE ViGILANTES—WNicholas Herbert—No. 1, p. 8. 
A LittLe ExerciseE—Paul Huard—No. 2, p. 4. 
THE SHOWDOWN—WNorman Spray—No. 3, p. 5. 
Moment Or TrutH—Paul Huard—No. 3, p. 38. 
CoMANCHE SHOWDOWN—Debs Smith—No. 4, p. 5. 
Disaster At Lovinc’s BENpD—Norman Spray—(2 Parts)—No. 5, p. 23; No. | 
p. 12. 


POETRY 
THE SonG OF THE CRAFTSMAN’S MALLET—Chas. S. Wood—No. 1, p. 29; No. 2, 
p. 24; No. 3, p. 39. 


CARTOONS 
No. 1, p. 21; No. 2, pp. 14 and 26; No. 4, p. 31; No. 5, p. 25; No. 6, p. 22. 


BOOK REVIEWS 
No. 3, p. 8; No. 4, p. 28; No. 5, p. 7; No. 6, p. 42. 


HOW TO SELL DEPARTMENT — H. N. FISCH 

PLANNING For SALEs—No. 1, p. 17; SELLING BILLFoLps—Tiny Grant—p. 16; 
SELLING HANpBAGS—James C. Brittain—p. 22. 

Ficurinc Your Costs—No. 2, p. 21; IpEAL Spots To Sett—WMeerle Nelson, 
p. 22. 

SELLING PricE—No. 3, p. 15; Hoppy SHop DispLtays—C. D. Wolbnig, p. 16; 
“RETIRED” CRAFTSMAN MAKES AND SELLS—M. P. Smith—p. 16; Wuy I 
Love LEATHERCRAFT—Wm. J. O’ Neill, p. 17. 

SELLING Dirrect—No. 4, p. 36; AN ADVERTISING StUNT—Mary Murphy—p. 36: 
“Pony Tar.” Barretts—John Stephens—p. 37. 

SELL By Grvinc—No. 5, p. 30; Assets By DoNALD Costa ANp O. H. BARNES. 

DispLays—No. 6, p. 23. 


TIPS AND HINTS DEPARTMENT IN ALL ISSUES 


FRONT COVER ILLUSTRATIONS 
THE VIGILANTES—Oil by Randy Steffen—No. 1. 
A LirtLe ExercisE—Oil by Bruno Lore—No. 2. 
SHOwDOWN—Oil by Randy Steffen—No. 3. 
THe Man In THE Buckskin SHirt—Tempera by Randy Steffen—No. 4. 
WESTERN St1Lu LirE—Tempera by Randy Steffen—No. 5. 
Witp Horse Rounpup—Dyed Leather Carving by Sal Borja—No. 6. 





COMPLETE YOUR FILE OF 


THE LEATHER CRAFTSMAN 


A limited number of copies of all issues of Volume | are now available. Com- 
plete your file by ordering the numbers you do not have. Files of this first 
edition will soon become very valuable. Meanwhile, you need the informa- 
tion and instructions contained in Volume I, as indexed for you here. 

If your supply store is out of stock, write direct to — 


THE LEATHER CRAFTSMAN 


P. O. Box 1386 Fort Worth 1, Texas 
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Meter Money Purse 
Made From Scraps 


Many times I have noticed that 
people who use the parking meters in 
my city are always looking for coins 
for the meters. So, I decided to make 
an addition to a key case of a purse 
to hold coins for the meters. Since it 
is so small, only scraps of leather 
are needed. Better still, it helps me 
sell a lot more key cases to the 
ladies! 


This purse may be attached to the 
key case . . . or any other leather 


~ article . . . by means of a couple of 


rivets which do not show. 


Harry J. BARBOUR 
Ogdensburg, N. Y. 





To make a different and expensive 
looking key case, cut the case from 
any kind of scrap leather and cement 
snakeskin to the flesh side. 


—LarryY GROVES 
Mankato, Kansas 


READY TO ASSEMBLE 


$6.90 doz. 
$69.00 gross 


tooling goat. 


IDEAL FOR STAMPING OR TOOLING 
A PERFECT GROUP PROJECT 


Looks expensive. Feels expensive. Beautiful finish resists 
soiling, but takes tooling or stamping easily. Back, lining, 
pockets and lace are all natural color natural goatskin. 
Photo-carve pattern, stamping pattern and instructions in 
each kit. Complete with 7 yards of natural goat lacing. 
Holes punched. size: 84%” x 3%” 


THE BEST BILLFOLD VALUE EVER OFFERED 
THE CRAFTSMAN ... BUY NOW 


BAG TAG 
KIT COMPLETE K i T 


$3.25 doz. $32.50 gross 


Prevent loss, be able to identify your luggage quickly. 
Put a handsome “bag tag"’ on every piece. Precision cut 
from top quality natural color tooling leather, holes 
punched. Ready to tool and assemble. Kit complete with 
buckle, loop, strap, pattern and instructions. ° 





Order from your favorite Tandy store. See listing page 50. 
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NEW FRONTIER BUCKLE KIT 


Personalized trophy belt buckles as individual as your 
own oe erfect compliments to hand-tooled 
leather belts. Top quality leather can be tooled, 
carved, dyed or even autographed. Kit includes die 
cut ling leather buckle face, steel buckle 3.” x 
2", lining leather for back. plete instructions 
and pattern. Fits all 1'/.” belts. 


NEW FRONTIER BUCKLE KIT... 20... Ea. 75¢ 













ts Always More Welcome Personalized 
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The Ivy League Look 






Carving Belts—Trophy HAND TOOLED BELT BLANKS 

















Rugged he-man belts cut from top 
grain 8 to 9 oz. live oak cowhide (a 
smooth firm leather that will take 
deep tooling without spreading.) 
Only the heart of the hide is used. 
Smartly rounded ends have snaps at- 
tached—holes punched all ready for 
the buckle of your choice. All edges 
ew and professionally bev- 
eled. 


It's hard to think of anyone who doesn't 
like these hand tooled belt blanks with 
the 5'/.” space for you to personalize with 
the individual's initials or name. All of 
the rest of the carving is expertly done 
for you. Cut from 8 to 9 oz. Live Oak 
Cowhide. Smartly tapered ends, have 
snaps attached —holes punched — ready 
for the buckle of your choice. Edges bev- 
eled. Sizes: 22-44, Buckle not included. 


. . ON SHOES 


Here’s a “honey” of a money- 
maker! Easy to make—easier to sell. 
It’s the new Ivy League buckle for 


the back of shoes. 


MATERIALS NEEDED 





For each pair of shoes, 
you need two pieces of 
light weight strap leather 
to match the shoes (black, 
brown, cordovan or white) © 
each piece 314” long by 
14,” wide . . . two 4” 
buckles. That’s all! 


HOW TO MAKE 
Cut the straps as shown 
on the cutting pattern, 
punch 4 holes, rivet to the 
pair of shoes and attach ° 
buckles. 


HOW TO SELL 

Show your pair of shoes 
to any shoe repair shop 
owner and ask him how ° 
many straps he can use. 
These buckles and straps 
convert any pair of shoes 
into Ivy League, the latest 
fad in shoes . . . as well or 
as clothing. 


Width Ea. Lots of 3 
Style 10 ly” 1.35 1.20 
Style 11 ia 1.00 85 






#105 Name Belt Blanks § 1|'4,” with %” 
taper only $1.75 ea. 3 for $1.60 ea. 











Ea 


With Your Order for Inlay Buckle #2 
Nickel Silver 23,” x 31/2." for 11/2” Belt 
Attach this coupon to your next order and receive 


one ready carve boys belt free. Regular 49¢ value 
... free with this coupon. 








Coupon must accompany your order for Inlay Buckle No. 2. 


SES ee 
EE 


andy. 







































Order from your favorite 
Tandy store. 
See listing page 50. 
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An easy way for using up scraps 
and for making gifts or making 
money is: 


Take two pieces of leather about 
two or three inches larger than a doll. 
Cut out a neck-opening, then sew 
them together. After doing this, clip 
the overlap around seams to make a 
fringe, giving an Indian style dress 
appearance. 


After clipping fringe take another 
Piece of material (leather) about 
three or four inches longer than will 
go around waistline of doll for a belt. 
Using an old style buckle, run it over 
belt and fasten. Then slide other end 
through buckle for belt. 


My mother and I have made many 
of these dresses for gifts at parties, 
Christmas time, and for selling. 


—Muss BARBARA HONEY 
Twisp, Washington 





I have found it very easy to make 
a dyed key ring to hang from your 
belt by using the decorating method 
shown on page 20 of Vol. I, No. 3 of 
THE LEATHER CRAFTSMAN 
magazine. 

I cut a strip of 4 oz. calf, 144” wide 
and 4” long. By using a die like the 
one shown at No. 4 on page 21, same 


magazine, the project is finished in - 


about five minutes. Then set a snap, 
add a chap snap with a 1” nickel 
ring and there you have it. 
This is an easy way to turn your 
scraps into dollars. 
—VERN ALLEN 
Memphis, Tenn. 











, READY CARVE 
~ BOYS BELT 
~N 











49c ea. 


3 @ 45¢ ea. 







Rugged, heavy duty cow- 
hide boys belts branded 
and marked from the open 
range. Trophy style — |'/2” 
wide. Swivel knife cuts. 













Are already done for you. All you do is brand ‘em with the tooling 
stamps of your choice. Buckle holes are punched; buckle snaps are 
attached. Cut from quality 8 to 9 oz. tooling cowhide, it's the only 
boys belt at a boys price. Will fit #600 buckle. Sizes: 20 to 26. Order 
several for the young men on your list. 


Ready Carve Boys Belt... vets 49¢ each 










$4.90 dozen 





EXCLUSIVE LADIES CONTOUR BELT 
FILIGREE 
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CONTOUR © 





BELT KIT 
$195 cc. 


3 @ $1.76 each 







She'll love you for making this. Cool, trim and waist slimming, 
Filigree combines the romance of old Mexico filigree work with 
the waist flattering contour styling. Intricate, lovely filigree 
(cut out) is already done for you. Just tool and finish, Pre-cut 
from Live Oak cowhide, 254” wide with graceful taper to 34”. 
Includes gold toned buckles, photo-carve pattern and complete 
instructions. Sizes 22 to 32. 

Filigree............................... $1.95 each 3 for $1.76 each 











POPULAR MEN’S BELT BANKS 


© Die cut tapered ends 

@ Snaps already =< 
attached ya - 

@ Edges smoothly Ghee 4 


beveled 
® Holes punched 













Men LIKE this popular belt style. Machine cut from finest quality 
8 to Yor, Live Oak Cowhide. Smartly tapered ends have snaps 
attached, buckle holes punched. All edges smoothly and profes- 
sionally beveled. 





















Sizes: 20 to 42. Add 25¢ for sizes 44 to 50. A 
Style Width Tapered Each Lots of 3 oh 
1 % % $1.10 $1.00 ea. SNe 
, 3 1 % 1,00 85 ea. 4 4 
3 ‘ % 1.00 -85 ea. 

oe % % 75 -65 ea. 

5 1% % 1.35 1.25 ea. 
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TURN YOUR ef 
SCRAPS 4 
INTO DOLLARS... 2 
WZ 
I use scraps of natural calfskin for 
making these earrings. They sell for 
$1.75 a set — matching pins for $1.25 
each. Usually I leave them in natural 
color for people seem to like to wear 
them with tooled belts, sandals and 
purses. 











PATTERN 


Tooling is optional. I use a pear 
shader in each flower petal and #615 
for center, then decorative cuts to 
complete. The leaf is cut with pink- 
ing shears. I use tool #366 around 
the edge and a camouflage down the 
center of decorative cuts. 

After the tooling has been done 
and the leather is dry, I apply a good 
cement to an earring blank and to 
piece No. 3, clamp them together 
with a clothes pin and allow to dry. 
Then the flower petals are overlapped 











STAFFORD- 
LOWDON 
COMPANY 


PRINTING 
LITHOGRAPHING 
OFFICE EQUIPMENT 


P.O. BOX 1568 
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and joined with cement. I usually 
hold them in place until they are set. 
Then the entire flower is cemented 
in place. After all is completely dry 
I finish with Neat Lac. 

Pins are made in the same way for 
a matching set. Sizes of earrings and 
pins can be varied according to leaf 
sizes and your customer’s desires. 


—Mnrs. L. E. MEImNINGER 
Janesville, Iowa 


Cutting Patterns 


41 “Flower 
#2 Leaf 
+ 3 Base 
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Here is a sample of the cards I at- 
tach to gifts. They are cut from 
scraps of leather, carved, stamped 
and dyed. In this case, the century 
plant has green leaves and white blos- 
soms. Writing is done with a ball 
point pen, using red ink. 


Since my hobby of collecting bells 
is well known to my friends, the 
shape of my cards reminds them of 
me. I have had many compliments on 
the appearance and originality of 
these leather gift cards. 


—DMarcery S. Bruzon 


Santa Monica, Calif. 
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To make this toy Indian drum, 
take any size tin can and cut out 
both ends. Then cut two round pieces 
of scrap leather about one inch larger 
in diameter than the ends of the can. 


Cut either points or scallops around - 


the circles, then punch holes at the 
points or scallops to hold the strings 
for tightening the drum. These two 
round pieces will be the drum heads. 
Put them on the ends of the can and 
lace them on with leather lace or 


(Continued on Next Page) 





“Book | contains the Snap-Shut Wallet, a 4 
and 6-Hook Key Case, Book Cover with a de- 
sign by Al Stohiman, Leather Coasters, the 
Simcoe Purse, a Wallet with 6 Alternate De- 
signs, and Glasses Case." 


PRICE DELIVERED — $1.00 


Tracing, Photo Carve 
And Complete 
Assembly Instructions 
Given For Each 
Project. 











Two : 
CANADIAN Be 
BOOKS 
PROJECTS PROJECTS & DESIGNS | 
AND Rock. 2. 
DESIGNS 
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“Book 2 contains the Chain Belt, the Muskoka 
Purse Kit, the Luggage Tag, the Lady Craftaid 
Wallet Kit, the Card Case Kit, the Carry-All, 
the Key Sleeve." 


PRICE DELIVERED — $1.00 


CASH WITH ORDER — NO C.O.D.'s 


Now available by Al Stohiman complete Step-by-Step Instructions for 
carving and dyeing the Canadian Maple Leaf and the Canadian 
Beaver, as well as complete assembly intsructions for Pocket Secretary 


and Wallet. Price, postpaid 50¢. 


CLARKE AND CLARKE LEATHERS 


BARRIE 


ONTARIO 


CANADA 





CARVIR 


The tools of Fine Craftsmen 
STRIPT-EASE 


Handiest item on your 
tooling bench! Cuts lac- 
ing, straps, belt blanks, 
etc. to exact width every 
time! Easy to use — 
simply set positive non- 
slip adjustment and 
extra-sharp, long-lasting 
(Schick Injector) blade 
cuts every strip exact 
for its full length. Use 
it to cut cork and balsa 
for other hobbies. 


LACE-EASY 


Skiver Tool 


Simply draw Lace-Easy 
forward on lace end to 
reduce thickness for 
threading. Eliminates 
need of forcing bulky 





double thickness of lace 
and needle through 
holes! Spare your nerves 
and fingers with Lace- 


Easy Skiver Tool! BOe 










It's easier to work 
with a sharp swiv- 
el knife . . . and 
they're easy to 
keep sharp with 
Gismo. Locks 
blade at correct 
angle . . . keeps 
blade edge true. 
Sharpens both 
straight and angle 
blades! 


ASK FOR THEM AT YOUR DEALER! 
THE CARVIR CO.—Hermosa Beach, Calif. 
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| Clever Uses for Leather Scraps 


PACK-0-FUN 


The ONLY 
Scrapcraft 
Magazine. 





Animated Annie Mule, a typical PACK-O-FUN 
Scrapcraft project, uses up spools, corks, ice 
cream spoons. Perk up with scrap leather ears, 
mane and tail! 


No matter what the scrap item, you'll find 
ways to use it in PACK-O-FUN. What a variety 
of tested projects, guaranteed FRESH AND 
DIFFERENT, for making clever, useful articles 
. « « gifts, toys, novelties, gadgets from sur- 
plus bits of leather and other material! 

GET COMPLETELY NEW IDEAS, patterns, 
designs for making lapel pins, bookmarks, 
neckerchief slides. Combine leather or other 
scrap with common discards like cans, hangers, 
bottles, wood, boxes. Make fascinating Flip- 
Flop Blocks, using leather scraps and weod 
squares, or attractive desk accessories. 


On many PACK-O-FUN projects, leather scraps 
can replace material : = - 
suggested, INCREASING 
DURABILITY. 

Subscribe N O W to 
PACK-O-FUN! Learn to 
USE ALL those precious 
scraps you SAVE! Spe- 
cial seasonal and holi- 
day help in each issue, 


SEND $150 for 10 


ONLY Big Issues 
PACK-O-FUN 


741 Devon Ave. Dept. LO 
Park Ridge, MW. 

C) Enclosed is $1.50 for 1 year. 

{JI enclose $3.50 for 3 years PLUS FREE 
Skit Book, “Laugh Awhile SKITS and 
STUNTS,” regular 50c value. 

NAME 

ADDRESS 

CITY 





STATE 
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“QUARTER- 
HORSE” 
KITS 


by KIRKPATRICK 


ARIZONA 














kits have 


gussets, 
pattern, 
mirror, 
access- 
ories 







for young westerners, 
horn type handle, lining 
10%” long, 5” high, 4” thick 






8” long. 3%” thick, 6” high, 
low priced, no lining, 





KITS ARE 
READI- CARVED 


CATALOG FREE! 





KIRKPATRICK LEATHER COMPANY 








BOX 637-LA 16 GAINESVILLE, TEXAS 
Send me: 

(1) CATALOG FREE 
() FLOWER BASKET +10 kit 3.95 
C) ARIZONA SUNSET #12 kit 6.95 
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(Continued from Page 47) 
thongs. This completes your Indian 
drum. 


You may make the drum more at- 
tractive by painting the can, covering 
it with bright suede pieces, or with 
bright paper. 

Drum sticks may be made by cov- 
ering the ends of two small sticks 
with cotton. 

—Mkrs. TrLMAN RILEY 
Blue Ridge, Texas 
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This is an additional feature for a 
lady’s bag which involves practically 
no extra time or expense: When I cut 
bag straps I add 214” at one end. 
Then I put in an extra snap 214” 
above the snap securing the strap to 
the D-ring. This forms a handy loop 
to hold gloves or scarf, which is in- 
conspicuous when not in use. 


As a self-taught beginner I found it 
extremely helpful to have three or 
four books on leatherworking, by dif- 
ferent authors. This way I could find 
the answer to practically any ques- 
tion as well as having a large assort- 
ment of patterns to choose from. My 
biggest problem as a beginner was 
allowing the leather to dry sufficient- 
ly before stamping to get the bur- 
nished effect. 


—Mnrs. C. E. MacCANNELL 
Bremerton, Wash. 





I have found a way to use up some 
of my lining material scraps to a very 
good advantage. On many purses, al- 
though there are pockets provided for 
papers, and other flat articles, there 
is seldom any place in a hand-made 
purse where a pencil or pen may be 
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located in a hurry. I believe I have 
solved that problem very satisfac- 
torily. 

On the end gussets of the purse 
lining, I sew a small pocket 1” wide 
and about 4” long. I place one of 
these on each gusset, and use them as 
pen or pencil holders. Thus my pen- 
cil is always at my fingertips when 
I open my purse. I believe many of 
your readers may be interested in 
using scraps of lining for this pur- 
pose. I put the pockets in every purse 
I make. 

Also, while this is not using up the 
scrap leather, when I make the large 
pocket at the back of the purse, I 
stitch a small section on one side just 
large enough to hold my car keys. 
This is also an added convenience, 
and the car keys are always easy to 
find. 

—GRACE C. ProcTOR 
Kansas City, Missouri 





Of This You Can Be Sure — 


* 


YOUR 
CHRISTMAS GIFT 


Will Be Kept And 
Enjoyed For A Year 
When You Give 
A Subscription For 


he Leather Craftsman 


Year $2.00 @ 2 Years $3.50 
Order NOW From 


THE LEATHER CRAFTSMAN 
P. O. Box 1386, Fort Worth 1, Texas 
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FINEST QUAL- 
ITY GOAT & 
CALF LACING! 
Guaranteed the 
finest lacing you can 
buy! Extra strong, 
3/32" & 1/8" beveled 
lacing. Vat dyed. Write 
for prices 100 or more 
. G7 _ spools. 
TEXAS LACING COMPANY 
712 N. Throckmorton St., Fort Worth, Texas 
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A while ago I bought a belt and 
pair of holsters for my little boy. As 
there was no pattern included with 
the kit, I tried to think of something 
which would be appealing and decor- 
ative. Finally, I decided to use cattle- 
brands and the finished set was very 
attractive. 


On the belt and one holster, I used 
various cattle brands. Then on one 
holster I carved my son’s name. 


Recently, while trying to find a 
pattern for a belt for myself, I used 
the same idea. In addition to the 
symbol-type cattle brands, this time 
I used the initials of my friends and 
family. My completed belt therefore 
became a kind of “memory belt”. 


—Betty LABADIE 
Washington, D. C. 
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"101 TRIPS 


In The Land of Enchantment”’ 


Your Guide To 
NEW MEXICO 


—for pleasant touring and enjoyable 
reading. 


The book that takes you behind the scenes, 
to out-of-the-way places, and makes every 
trip an adventure and a lifelong memory. 


Postpaid, $2.00 


Special Combination Offer: | copy of "10! 
Trips in the Land of Enchantment" plus a 
year's subscription to New Mexico Maga- 


zine both for 
$4.50 


a savings of $1.00 


NEW MEXICO MAGAZINE 
Box 938 Santa Fe, New Mexico 











You may find here the goods, services or 
opportunities you have been looking for. 
Write to the advertisers direct. 


RATES 
25c Per Word, Per Insertion, $3.00 Minimum 
Charge (or 12 Words). Type will be set, from 
your copy, no proofs sent. 

Send Cash With Order To: 
Classified Advertising Dept. 
THE LEATHER CRAFTSMAN 
P. O. Box 1386 
Fort Worth, Texas 
tenn Advertising Rates On ae, 


AGENTS WANTED 
BEAUTIFUL Feather Pictures. 200% Profit! 
Free Details; Sample 20c stamps. Sylviale, Apar- 
tado 9036, Mexico City. 





BUS!NESS OPPORTUNITIES | 


Natural Molding Rubber; extra thick. Freo 
sample. W. Wooley, 1016-LC Donald, Peoria, Il. 


WHY PAY RETAIL—BUY WHOLESALE. Send 
$2 for 1957-1958 Membership and WHOLESALE 
CATALOG, Now to... WHOLESALE BUYERS 
LEAGUE OF AMERICA, 1734 S. W. 31st Street, 
Birmingham 11, Alabama. 

Repair Dolls; Make Rubber Stamps; Rebuild 
Batteries. Catalog “‘75 Ideas” Free. Universal, 
Box 1076-LC, Peoria, Il. 

LIQUID RUBBER. Make flexible molds. Free 
sample. Chaney, 1907-E East Road, Jacksonville 11, 
Florida. 

RUBBER Molds, liquid rubber, leathercraft, un- 
painted figurines, paints and supplies. «wy % 
25¢. Steece Bros., Box 177-LC, Sioux Falls, S. D 


LEATHER CRAFT AND HOBBY SUPPLIES, 
tools, auto accessories, sporting goods, appli- 
ances. 25 FREE wholesale catalogs. Also new 
products just out. FREE details. Associated 
Wholesalers, Box 52-LE, Burlington, Iowa. 


CO!NS 


SELLING LINCOLN CENTS, 1910-S, 1913-8, 
1921-S, 1923-S, 1924-S all for $2.00. Gasser, Box 
34615C, Los Angeles 34, California. 


EDUCATIONAL OPPORTUNITIES 


LEARN WHILE ASLEEP! Details free. Sleep- 
Learning Research Association, P. O. Box 610- 
LE, Omaha 1, Nebraska. 












































FOR SALE 


HUNTING DOGS, cooners, combination hounds 
$25.00 up, squirrel and rabbit dogs $15.00 up, 
foxhounds $15.00 up. Free information. 10 days’ 
trial. Tom Pinkston, Bruceton, Tennessee. 


LIONEL American Flyer Trains. Sold, Repaired. 
Big Discounts. Bulletin Free. Catalog 25c. Mack 
Brothers, 2041 Chicago Ave., Chicago 22. 


GLASS EYES 


EYES FOR ANIMALS. BIRDS, FISH, AND 
DOLLS—For leather novelties. SCHOEPFER, 
100 WEST 3ist, New York 1, N. Y. 


INSTRUCTION 


HUMMEL GLOVE AND BAG STUDIO, 161 Co- 
lumbus Ave., New York 23, N. Y., TRafalgar 
4-4690. Day, Evening, Private, Group courses 
in DESIGNING & MAKING GLOVES, BELTS, 
BAGS, ACCESSORIES. 


INVENTIONS WANTED 






































INVENTORS, don’t sell your invention, Pat- 
ented or unpatented until you receive our offer, 
write Cowgill, Box 298, Marion, Ohio. 


LEATHERCRAFT 


FREE “Do-It-Yourself” Leathercraft Catalog, 
Tandy Leather Co., Box 791-A24, Fort Worth, 
Texas. 














FREE. New big illustrated catalog, Leathercraft, 
Metalcraft, Woodcraft kits and supplies. —_ gt 
stocks, top values, latest ideas. Write today. J. 
Larson Co., Dept. 7100, 820 S. Tripp, Chicago 24. 
FREE Catalog on leathercraft kits to: Leather- 
crafters, dealers, jobbers, teachers or quantity 
buyers. Kirkpatrick Leather Co., Box 637—Al1, 
Gainesville, Texas. 
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STYLECRAFT Sure Fire hits. “Pee-traced” 
leather kits. Handbags, billfolds. Filigree belts, 
over fifty other projects. Patterns on leather. 
Why trace? Just carve, assemble and lace. 
Large assortment “pre-carved” kits also avail- 
able. Send 25c for catalog, free folder. Re- 
funded first order. Apache Leather Company, 
2804 E. Washington St., Phoenix, Arizona. 
MAKE MONEY with Scott’s Leather Lacing 
Machines. Address: 913 S. Lake Street, Los 
Angeles 6, California. 

LEATHER CRAFT and Hobby “Supplies, ~ tools, 
auto accessories, sporting goods, appliances. 25 
FREE wholesale catalogs. Also new products just 
out. FREE details. Associated Wholesalers, Box 
52-LE Burlington, Iowa. 

Send 25¢ coin or stamps for big catalogue Leath- 
ercraft, Basketry ,Art, Metalcraft, Copper, 
Woodenware, Textile Painting, Books, etc. Peoria 
Arts & Crafts, Dept. L. C., 1207 W. Main, 
Peoria, Il. 

CUSTOM HOLSTER kits to fit your rsonal 
gun. Write: Leather by Reid, 2230 megys 
Ave., Scranton 9, Pa. 

FREE Leathercraft, Coppers, Silversmith, Cata- 
logue. Complete Do-It-Yourself Kits, Handbags, 
Belts, Billfolds and many others. Leathers, 
Tools, and Supplies. Art Handicrafts L. C., 194 
William St., New York 38, N. Y. 
LEATHERCRAFT. Imported and domestic leather, 
kits. Complete catalog, 25c refundable. MIDAS, 
Box 1255, Dept. B7, Huntington Park, California. 


SKIL-CRAFTS tremendous 1958 catalog on 
LEATHERCRAFT and ART & CRAFT supplies 
now available. Order the world’s finest Craft and 
Art Supplies from one source and save money. 
{ntroductory offer of Free Billfold or Teeny Purse 
Kit with first purchase. Send 25c (Refunded with 
first order) KIL-CRAFTS, Box 167, Joplin, 
Missouri. 

CORUNDUM TOOLS Presents A GEM for the 
leather craftsman! A SAPPHIRE carving blade. 
Sharper than a razor; glides thru heavy leather; 
doesn’t drag; and you NEVER SHARPEN IT! 
SAPPHIRE is so hard that it cuts leather like 
butter without ever dragging or dulling. I've 
used mine 4 years without sharpening. %4 inch 
wide blade for standard carving knife (7/16 inch 
shank) $8.00. Write for literature. CORUNDUM 
TOOLS, P. O. Box 313, McHenry, Illinois. 
R&R Sales, L 833, Westover Dr., Danville, Va. 




















al “MUS:C INSTRUCTION 


SONGPOEMS and lyrics wanted. Mail to: Tin- 
aaa Inc., 1650 Broadway, New York, 19, 




















OF INTEREST TO WOMEN 


$200. MONTHLY POSSIBLE, Sewing Babywear! 
No house selling! Send stamped, addressed en- 
velope. Babygay, Warsaw 91, Indiana. 


WIVES Increase your family income sewing baby- 
wear for stores. Write Tiny-Tot, Gallipolis _ 55, Til. 


MAKE money at home assembling our items. 
No tools, sewing or experience necessary. Crown 
Ind., Dept. 24, 8507-W 3rd, Les Angeles 48, 
California. _ 





PATTERNS 

NEW Rub-On Billfold patterns, 50c, postpaid, 
FREE Catalog, Satisfaction GUARANTEED. 
Kirkpatrick Leather Co., Box 637-Al12, Gaines- 
ville, Texas. eas ae ae 
FREE PATTERNS. Sensational Monkey Toy 
made from Red Heel Socks, NELSON KNIT- 
TING COMPANY, ROCKFORD, ILLINOIS. | 











PRINTING 
PERSONAL STATIONERY, , 100 sheets and 100 
matching envelopes $2.00, Armstrong, 52724 
Frances Road, South Bend 17, Indiana. 


500 NAME and ‘address printed gummed ‘labels, 
No C.O.D.’s. Print clearly. Addison, LC-2, 1840 
Addison, Chicago 13, 


RADIO AND TV 
NEW STEROPHONIC SOUND, First pocket 
AM-FM-Shortwave Ekeradio, 646 North Fair 
Oaks, Pasadena, California. 














WANTED» ; 


WANTED: “Old iron n hitching pests and old tin 
tobacco tags.—R. F. French, 507% Highland 
Drive, beestnnemanastetans Towa. 


"WHOLESALE 


BIG WHOLESALE ¢ CATALOG. 20% to 70% ‘dis- 
count on Nationally advertised merchandise. 
Watches, cameras, appliances, tools, and jewel- 
ry Catalog $1.00 (refunded on your first order). 
R&R Sales, L 833, Westover Dr., Danville, Va. 
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SAVE TIME 
Order Your Leathercraft Supplies 
From Your Favorite Tandy Store. 


76 STORES TO SERVE YOU 


@ SAVE MONEY 


ALABAMA 

Birmingham, 1400 Second Ave., No...........FA 4-7405 
ARIZONA 

Phoenix, 1006 No. Central AL 3-6382 
ARKANSAS 


Fort Smith, 519 Towson Ave. 
Little Rock, 922 Main 
CALIFORNIA 


SUnset 2-6366 
FRanklin 4-3939 


Fresno, 2117 Inyo St. AM 4-2390 
Inglewood, 2429 W. Manchester ..PL 3-1358 
Los Angeles, 2514 W. 7th St. DU 3-8474 
Oakland, 2773 Telegraph ; 

Rosemead, 90/! E. Vailey Bivd.........ATlantic 6-2549 
Sacramento, 1313 Jay St. coool 1-1167 
San Diego, 936 2nd Ave. ... BE 9-3789 
San Francisco, 1110 Mission St. HE 1|-0934 

COLORADO 

Denver, 1535 Broadway AComa 2-0323 
Pueblo, 104 E. Fourth St. Lincoln 2-1472 


DISTRICT OF COLUMBIA 
Washington, D .C., 1741 Connecticut 
ve., N. W. NOrth 7-8737 


FLORIDA 
Jacksonville, 609 Laura St. ... EL 3-0850 
Miami, 278 W. Flagler FR 4-1002 
Tampa, 207 E. Tyler St. 2-7666 
GEORGIA 
Atlanta, 240 Spring St.. N. W. JAckson 3-3202 
HAWAII 
Honolulu, 846 S. Beretania 50-1568 
IDAHG 
Boise, 417 No. 0th St. 4-383) 
ILLINOIS 
Chicago, 182 No. Wabash DE 2-4022 
INDIANA 
Indianapolis, 321 E. Washington MElrose 2-1292 
IOWA 
Davenport, 317 W. 3rd St. 6-393! 
Des Moines, 606 Mulberry St. ATlantic 2-7450 
KANSAS 
Wichita, 110 East 2nd St. AM 7-9732 
KENTUCKY 
Louisville, 214 South 3rd JU 3-2282 
LOUISIANA 
New Orleans, |14 Chartres MA-!339 
Shreveport, 406 Spring St. 3-3223 
MARYLAND 
Baltimore, 311 N. Eutaw St. LExington 9-4558 
MASSACHUSETTS 
Boston, 749 Boylston KE 6-3663 
MICHIGAN 
Detroit, 4823 Woodward Ave. TE 1-6652 
MINNESOTA 
Duluth, 23 No. Lake Ave. RAndolph 7-5248 
Minneapolis, 1412 Hennepin Ave. FE 8-4834 
St. Paul, 19! E. 8th St. CApitol 2-112! 
MISSISSIPPI 
Jackson, 113 S. Roach St. 3-0917 
MISSOURI 
Kansas City, 1219 Grand Ave. VI 2-4792 
St. Louis, 1710 Olive St. MAin 1|-4220 
Springfield, 30! Walnut 5-2800 
MONTANA 
Missoula, 624 So. Higgins 9-1533 
NEBRASKA 
Omaha, !8/14 St. Mary Ave. JA-5747 
NEW JERSEY 


Newark, !37 Washington St. Mitchell 2-8442 


NEW MEXICO 


Albuquerque, 416 2nd St., S. W. 3-0383 
NEW YORK 

Albany, |4 Central Ave. AL 4-8998 

Buffalo, 995 Main St. EL-2538 


Jamaica, L. |., 147-17 Archer Ave..OLympia 7-119! 

New York City, 33-35 East I4th St....ORegon 5-7610 

White Plains, 94 E, Post Road WH 8-5892 
NORTH CAROLINA 


Charlotte, 228 N. College FRranklin 5-2326 


OHIO 
Cincinnati, 91! Main St. MA 1-3093 
Cleveland, 1278 Ontario St. SU 1-5336 
Columbus, 140 E. Gay St. CA 4-9333 
OKLAHOMA 


CEntral 2-9253 
MAdison 6-3/17 


Oklahoma City, 422 W. Grand 
Tulsa, 1517 So. Harvard 


OREGON 
Portland, 1227 SW Fifth Ave. CA 7-7252 
PENNSYLVANIA 
Philadelphia, 1204 Walnut PE 5-7582 


Pittsburgh, 314 Boulevard of the Allies....GR 1!-7717 
Scranton, 311 N. Washington St......Dlamond 2-669! 


TENNESSEE 
Knoxville, 1205 N. Central St. 2-5062 
Memphis, 272 Madison JA 7-3457 
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"ROCKS and 
MINERALS” 





(A Magazine For Collectors) 


If you collect rocks, minerals, crystals, 
ores, gems, sands, pebbles, fossils— 
“Rocks and Minerals" is your magazine. 


FOUNDED 1926 


Issued once every 


two months—112 pages 


$4900 
Only 3 per year 
Sample Copy, 60¢ 


ROCKS and MINERALS — 


BOX 29, DEPT. LC 
PEEKSKILL, NEW YORK 


> 
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@ For GEM FACTS 


@ For PROSPECTING, 
MINING & OIL 


@ For TREASURE SEEKERS 
@ For INDIAN ARTIFACTS 


Subscribe to 


WESTERN ASSOCIATED 
MINING NEWS 


Room 139 Pacific Building, 
Salem, Oregon 


Published Monthly 
$2.50 per year 





TEXAS 
Amarillo, 426 So. Tayior St. DRake 6-956! 
Austin, 413 W. 6th St. GReenwood 6-3043 
Beaumont, 835 Pearl St. ‘ TE 5-5206 
Big Spring, 1606 Gregg AM 4-447! 
Corpus Christi, 108 N. Chaparral TUlip 4-1070 
Dallas, 106 S. Austin St. Riverside 7-097! 
El Paso, I!!! E. Overland KE 2-5304 
Fort Worth, 300 Throckmorton St. ED 2-6383 
Houston, 1304 Dallas St. CA 7-9666 
Lubbock, 1218 Avenue H PO 3-380! 
San Antonio, 306 E. Commerce CA 4-822! 
Waco, !0!6 Austin Ave. PL 2-7739 
UTAH 
Salt Lake City, 164 E. 2nd St. So. Elgin 5-8239 
VIRGINIA 
Norfolk, 110 W. York St. MA 2-8484 
WASHINGTON 


Seattle, 2024 Third Ave. 
Spokane, W928 Riverside 
Tacoma, 75! St. Helen's Ave. 
WISCONSIN 
Green Bay, 306 W. Walnut St. 
Milwaukee, 2547 N. 3rd St. 


Vol. Il, No. 1 


SEneca 5433 
MAdison 4-8015 
BRoadway 2-1!807 


HEmlock 7-5287 
LOcust 2-3240 








THE 
TEXAS HORSEMAN 


an illustrated monthly 


By and For the Horsemen 
Of the Great South-West 


devoted to 


Rodeos, Horse Shows, Breeders, 
Saddle Clubs & Sheriffs Posses 


Sample Copy 25¢ 
By subscription: $2.50 a year 


Box 757 
Galveston, 
Texas 


“Bright as a cowboy’s boots 
Warm as a Texan’s draw!” 


H 


ow to get a Handsome 
Three-Color Print of the 
Nick Eggenhofer “’To The 
Last Man, June 25, 1876” 





Nick Eggenhofer, nationally known west- 
ern artist, was commissioned by James S. 
Hutchins (West Point graduate), to do a 
modern version of the Custer fight based 
on his research. Mr. Hutchins is an author- 
ity on the Custer Tragedy, the battlefield 
terrain, and equipment of the Seventh 
Cavalry — uniforms, chevrons, horses, fire- 
arms, placement in battle. Artist Eggen- 
hofer has produced in oil a large canvas, 
highly colored, accurately documented, 
and with meticulous care for historic truth. 


No long-hair Custer on a hill surrounded 
by Indians. No melodrama, just earnest 
cavalrymen dug into the sparse earth the 
best they could giving their best to the 
fateful end. A great dramatic picture! 


But we can't give you the picture itself. 
We can, however, for the small sum of 
75 cents give you a nice 3-color reproduc- 
tion of this historic work, size 11" x 8!/2", 
suitable for framing. 


Only a few copies are available. Send 
your 75 cents today in coins or money 
order. No stamps. Your copy will be mail- 
ed immediately. 


THE WESTERNERS 


Room 1012, 51 East 42nd Street 
New York 17, N. Y. 














Cuaftool Co. & 


4921 EXPOSITION BLVD. 
LOS ANGELES 16, CALIF. 






AN OPEN LETTER TO OUR FRIENDS 











If you like our Doodle Pages perhaps you too will like our "Doodler's Club”. 
Actually it is another way of saying thank you for using Craftools and Craftaids. 


AS A MEMBER HERE'S WHAT YOU WILL RECEIVE: 


1. Our Doodle Pages of the Month will be mailed to you promptly each 
month for a year. 


2. You will also receive a surprise bonus template for joining the "Club". 


3. Each member who enrolls another member will receive their choice of 
the bonus templates. These are exclusive designs for Doodle Club 
members and not just run-of-the-mill patterns. The only charge is 
fifteen cents for mailing and handling. 


4. "Letters to the Members" containing tips, hints, ideas, and suggestions 
sent in by the members to be shared by others will be mailed out with 
the Doodle Pages. 


5. Other special ponetits, prizes. and privileges worth many times the 
cost. For instance the first Magnetic Picture Kit is now sold to members 


at $4.95. This kit will later on retail at $9.95. 


We wish you could all read the many nice letters received from members 
thanking us for asking them to join, and if you too wish to become a member of 
our Club just pe og the form below and attach your check or money order 
for $1.50 and mail to us to receive your first of several pleasant surprises! 
Thank you. 





Sincerely yours for better craft, 


CRAFTOOL COMPANY , 


» 

bd 
> 

_ 


Lraftool Co. x of 


~ 492! EXPOSITION BLVD, -) 


> LOS ANGELES 16, CALIF. ~ > By R W WS hehe 
wf y R. H. McGahen 








Yes! | want to join the ‘“‘Doodler's Club." Here's my membership fee of $1.50. 
Start sending me those surprises by return mail. 


NAME os sinihccdimenitinetzicnipaaiemasaiiiai 


Please Print 





NUMBER AND SREE__£_{___ eee 


CITY. ee 
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gives old ideas a new sparkling look... 


pecea ply 


FACTS YOU SHOULD 
KNOW ABOUT PECCA PIG 


1. Pecca Pig is a genuine full grain 
leather. 

2. Soft pliable lambskin embossed to 
look like expensive Pigskin. 
(genuine pigskin would cost two or 
three times more than Pecca Pig) 
Crisp sparkling colors—fashion-right 
colors. 

Beautiful pigskin grain won't show 
scuffing or scratching as readily as 
smooth leathers. 

Easy to keep clean. Can be sponged 
or cleaned with Saddle Soap. 

Easy to sew on your home sewing 
machine. 

Contains the same supple softness as 
fine garment leathers. 


USE PECCA PIG FOR: 


® Garments: including jackets, vests, 
coats, and Indian costumes or Western 
wear. 
Gloves 
Soft, pouchy handbags 
Bag linings 
Upholstering flat modern chairs, card 
tables, etc. 


11 fashion bright colors: 
White, green, palomino, blue, red, pecan tan, 
wine, black, dark brown, medium brown, yellow. 
priced for every budget 
1 skin 3 skins 12 skins 


30¢ ft. 28¢ ft. 26¢ ft. 


sold by the full skin only 
(skins average 6 to 8 ff. each) 


KWAK KW KR a KH 
Mrs. Frediund, Minneapolis, Minn. says: — 
‘It's easy to be different, the new shades and ma- oS 


terials make it a cinch to give old ideas a new ex- 


citing look'’. (Mrs. Fredlund, made hats, bags and a ys 
stuffed toys out of Pecca Pig.) 


A Manufacturer of quality furniture says: — ), w 
“Beautiful Pecca Pig leather is less expensive ma- 

terial to use than leatherette, and certainly makes LEX” 
a much better looking piece of work."’ 


PECCA PIG — beautiful, versatile easy to use 
leather for clothing, in the home, accessories and 
toys 


ORDER PECCA PIG FROM 


| YOUR FAVORITE TANDY STORE 
See page 58 for listing. 











